& Choristers Guild Letters

OVE and ENTHUSIASM are the greatest personal assets in the
world. They beat money, power and influence. Double-handedly they
convince and convert. They trample over prejudice and opposition, spurn
inaction, storm the citadel of their object, and like an avalanche of sunlight,
engulf all. They are nothing more than faith in action.

LOVE and ENTHUSIASM rightly combined remove mountainous bar-

riers and achieve the unheard of, the miraculous.
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NATIONAL CHORISTERS PARENTS NIGHT
MONDAY, SEPTEMBER 11, 1967+

In the June LETTERS
!lilflep Kemp presented

is idea. Many directors
are planning such a

Parents Night
The followingg lq
taken from her
original proposal.

—— i . .

e e ———.

list the help of several couples, instead of choir

hildren in kindergarten thru sixth grade with an
th the Choristers Guild seal

* First of all, have it at night, so Fathers can come. En
mothers alone, to help you plan details. Invite parents of ¢
invitation that includes an R.S.V.P. (The Three Choristers post card — or the one wi
would be perfect for invitations.)

Why not plan to use one of the two Choristers Guild program fo
singing choir, or the one which has the title page of Jane Marshall’s new anthem,
God.” 1 would suggest that we mimeograph on one side the purposes of childrens’ ¢
isters Guild brochure and on the other the agenda for the meeting.

lders which are available — the one with the
¢] Sing a Song of the Saints of
hoirs as stated in the Chor-

Suggested agenda:

1. What We Plan to Do:
Introduction of Personnel
Group directors, accompanists, €
the Church School teachers of the correspon

hoir mothers, — and —
ding age groups!

2. Purposes of the Childrens’ Choirs —
(Christian Character through Childrens’ Choirs)

See Helen's letter in this issue.

3. Projected plans:
Presentation of fall and winter calendar of activities, including actu

will participate in worship services.
Explanation of long-term projects, such as Childrens’ Choir Festival in Spring, etc.

Discussion of plans to co-ordinate with Church
School curriculum (teaching of curriculum-centered hymns, etc.)

al dates when children

Why We Need YOU -

1. We need parents who understand the broader purpose of the Childrens’ Choirs.
2. We need help from home:

— to encourage regular attendance

— to communicate with the director about pro

attitude concerning his church
— to help memorize texts (this could serve as a basis for round-the-table family devotions)

— cooperation in maintaining certain standards of behaviour and appearance when partici-

pating in services of worship. (Churchmanship)
— we need your particular talents! Can you make attractive hymn-charts, help with choir note-

books, make an occasional batch of cookies, help with choir creative efforts — plays

rhythmic movement group.
— we need your understanding of the award system, and the philosophy behind this recognition

of setrvice.

blems that arise that would affect the child’s

om with attractive hymn-charts (ones prepared for the coming month’s work);

use the instruments you have available — all sorts of drums, recorders, your autoharp, bells — pictures of the
choirs. Use your imagination to perk up your “papas and mammas’’ — and don’t waste their evening! Give them
something to think about. Begin on time — end on time. Home-made cookies and coffee would provide a good

excuse for Choir talk.

Why not plan to decorate the ro

not haVe made .
previous pl
a bas merit and Plans to have such .
co a gath .
uld be of great help in knigttingntll:g PPlan . o Jater
arents, children
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"CHORISTERS it
EUROPEAN munD

SEMINAR
1967

FRANKLIN TRAVEL

FRANCE

Here is the expectant Europe-bound tour group, that assembled at Kennedy Airport July 10. A few had
not arrived when the picture was taken. Others joined us in London. The two children traveled with us only
to Shannon, Betty Stafford, our tour guide, is behind the children. The gentleman crouching at the left is
Donald Graham, President of Franklin Travel, Inc. He did not travel with us, however, he visited us again in

Copenhagen.,

W G o A MEWIRT SRTROY SR LSRR OMwAGRNGS

IN MFV[ORY OF

JOHN ROBINSON

THE PILGRIMS OF THE MAYFLOWER

OF HIM THESE WALLS ENSHRINE ALLTHAT WAS MO
[115 UNDYING SPIR[T

In front of this plaque in Pieterskerk, Leiden, we
paid musical homage to our gallant pilgrim forefathers.

Wim van der Panne at the console of the ancient organ
at St. Jaskerk, Gouda, where he played a recital for us,
He will be touring the United States in the fall of ’68,
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A report of the Tour-Seminar

JOIN THE CHORISTERS GUILD AND SEE THE WORLD

As everyone settled back for a nap after boarding the
final flight back across the Atlantic the last day of July
we realized that we were quite a different group from
three weeks earlier, By now we knew everyone and called
loudly if anyone was missing and in danger of being left
behind, It was with regret that our lovely guide, Betty
Stafford, had to leave us at the Orly Airport in Paris. She
took such good care of her flock, I'll wager we had one of
the most beautiful guides in Europe this summer,

It was not until they arrived in London that I joined the
group, for I had attended the International Festival of Boy-
choirs in Rome. Nevertheless, I had experienced the
telescoped night and could sympathize. When dinner is
served on the plane at about 10 o’clockand the sun is up at
1:30 the effect is wearying indeed.

The English countryside, as we traveled to Stratford-
upon- Avon, was a delight, We ¢‘¢oh’d and ah’d’? at every
dooryard flower garden, beautiful field and thatched roof.
A field of roses was particularly breathtaking, Within a
week this reaction was to subside abit. The passing scene
was still beautiful, but one cannot keep up appreciative
noises constantly.

We stayed first at Alveston Manor Hotel in Stratford, It
looked much like its name--an old English building sur-':

rounded by trees, lawns and flowers, Our first walk
through the gardens around the Shakespeare theatre and
over the Avon river were hurried but enjoyable, ¢¢All’s
Well That Ends Well”’ introduced us to merry England.
After our first ‘‘continental'' breakfast we journeyed
to Coventry, Organist-choirmaster David Lepine was
particularly helpful to non-organists of the group when he
demonstrated some of the different ranks of the organ.
And we got our first introduction to some of the problems
encountered by others in their churches. 1iInterestingly
the organ is situated on both sides of the cathedral and at
several levels on each side, This producesa stereophonic
effect and also presents tuning problems. Add the noise
of tourists and visitors and the fact that heating systems
are close to both parts of the organ but used alternately
in the winter, and the difficulties are compounded.
Heating presents problems in most of the large churches
and cathedrals, In Salisbury the choir won’t have cold
feet, for during recent renovation they put heating in the
floor. The congregationmustdothebestit can with sever-
al huge stoves around the periphery. The guide said that
helped some but not much, Thisbrings to mind the Kemps
experience in Pieterskerk in Leyden, Netherlands. They
sang at the churchinvery cold weather and the girls almost
collapsed in giggles when the first note came out a huge
puff of steam. Our young schoolteacher guide, Mr. Spruit,
observed that it was readily apparent on such cold mornings
who was singing in the congregation, It was from this great
church that our Puritan forefathers came to America,
Back to Coventiry, the newness as well as the oldness
made this cathedral unique, Though it has a heritage of
hundreds of years, with a new building it is necessary to
maintain and develop this heritage in new ways. There is
no choir schoolinconnectionwith the Cathedral, There are
only three cathedrals in England that maintain schools for
choristers alone--Canterbury, Westminster Abbey and St.
Paul’s, However, other cathedrals have schools which in-
clude the choir boys. Coventryhasn’tthe funds to maintain
such a school. Their boys attend rehearsals before school
each morning. This was the only cathedral on our tour in
which the boys sang alto, In all others the lower parts,
also, tenor and bass, were sung by men In choosing

— by Arlene V. Root

music for a choir of men and women it is advisable to
check to see that the alto written for these voices.s not
too low for women, Countertenors are so rare that each
parish could not possibly maintain such a combination of
voices.

All of the choirs maintain high standards tor member-
ship., First, a boy must be intelligent, and as the British
say ‘‘keen,’”’ The work of these choirs is so demanding
that, o quote Dr. Watson of Christ Church, Oxford, ¢If
he has the voice of anangel and no brains at all--he’s out!’’

Most of the directors noted that voices are changing
earlier. At one time the trebles could be maintained until
ages 16 or 17, Mutation is now occurring frequently at
12 or 13, about ayear earlier thana generation ago. Better
nutrition is given as the primary reason,

A tour of Shakespeare’s home, the church where he is
buried and Ann Hathaway’s cottage were interesting and the
gardens were delightful. At our hotel we discovered a
game from Shakespearean times (specifically mentioned in
¢‘A Midsummer Night's Dream’?) called Nine Men’s Morris,
Simpler than chess, it still requires enough wit to be
challenging.

Qur. trip to Warwick Castle introduced us to living for
nobility from the 14th century on, We were later to visit
Windsor Castle, the grounds of Blenheim Palace (birthplace
of Churchill), Hampton Court with particular emphasis on
its gardens, and several of the castles and palaces of
Denmark, However, for some, it was at Warwick Castle,
with its moat, turrets and towers, and beautiful gardens
adorned with peafowl, that they actually realized that they
were in England. It was the only castle in which we were
introduced to the ghost, although there were similar as-
pects at Kronborg Castle(of ¢‘Hamlet’’ fame) on the coast of
Denmark,

We had several bonus incidents on our trip, one of these
being-a St, Swithen’s Day serviceinprogress at Winchester
Cathedral when we arrived there. As the banner bearer
went down the side aisle several of us joined the procession
to the shrine of St. Swithin, Jay Shisler and Jim Hager were
so close they almost joined the choir,

Another bonus--our wonderful coach drivers. (We rode
coaches, not buses. Thelatter are thedouble-deckers), Our
drivers certainly got us filled in on many interesting
points as we travelled--this in spite of a few language
difficulties. Bill Rees was Cockney so this necessitated a
certain amount of spelling and created much good natured
banter, Bill had been stationed near Stonehenge during
part of World War II so he stopped long enough for us to
take a picture at Wilton House, the place where Eisenhower
made the plans for D-Day. Ididnot get so well acquainted
with Tom, but both men liked to sing and make good
choristers,

Our morning at the White Chapel Bell Foundry was
quite memorable, They had organized the tour so well
that we saw all the processes of making a bell--little
ones and big ones. This firm made the two famous bells,
Big Ben and the Liberty Bell, We saw the copy of the
latter which they are making for an Americana display
in the Los Angeles area. This copy is being treated as a
re-order. The firm is using electronic tuning to get bell
overtones more accurate, thus having thebells sound more
in tune, We heard, and played on, a set of bells they were
making for a carillon of their own, Then we participated
in an historic event. Lunch was served to us in the foun-
dry, a first in the annals of the foundry as far as anyone
knew. We were impressed by the pride in good workman-
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ship shown by all whoworked at the foundry. In some cases
the crafts had been handed from father to son. In one sec-
tion, we saw quoted in 72 different languages ¢Nothing
is impossible for the man who does not have to do it him-
self,””

A stop in the village of Ticehurst was one of the most
pleasant on the entire trip. There we were greeted by the
smiling face of Walter Spinney aswearrived at the square.
After hearing the boys from the Boarzell school we had an
opportunity to take their pictures and gettheir autographs,

One boys admitted that they had missed math but were not |

yet missing lunch., We were lunch guests of Mr. Spinney.
This was undoubtedly one of the gayest occasions on the
entire trip, Mr. Spinney’s brother recounted some of the
more hilarious of his experiences as a cathedral organist
and choirmaster. The late rector of the parish church
was also a witty speaker. By ‘‘late’’ they meant ‘‘former.’’
The difference in our use of the term was also a source
of merriment,

On another visit we encountered something of the mirth
which results from names. At Chichester Cathedral we
met organist-choir director, John Birch, Once in Canada
wHen he called for a room reservation at a hotel his name
met with stunned silence at the other end, a silence finally
broken by ¢‘I suppose youwanta room for Barry Goldwater
too.”” It was from Mr. Birch that we learned something
of the three choirs festival, its history and present state.
He aptly described leading a choir of 900 voices as some-
thing like taking a jelly fishonawalk on a piece of elastic,

Several of the cathedrals try to commission music from
leading composers, The ¢‘Chichester Psalms’’of Leonard
Bernstein were the result of such a request. It was also
at Chichester that we were shown the dungeon-~useful in
dealing with obstreperous choristers. Actually, it was a
sotrage room off the Chapter House and was destined to
become the music library.

Our tour of London included a memorable ‘‘Changing or
the Guards at Buckingham Palace.’”” Our guide, a 74-year-
old gentleman, had us startat the beginning and march with
the guards. Then he got us intoposition to be within a few
feet of the band as itwent by playing ¢¢The Stars and Stripes
Forever,”

We visited St, Paul’s and Westminster Abbey and were to
return to each for services, At the time Christopher
Wren built St. Paul’s someone ‘‘pulled their rank’’ and
put in an altar not of Wren’s planning, Wren died grieving
that his altar was notused, He was also deeply disappointed
that he could not prevent the buildings encroaching more
and more around the Cathedral where he had hoped to have
landscaped gardens. During World War Il bombing cleared
away the buildings too close to the Cathedral, The Cathe-
dral itself was saved by a 24-hour watch by volunteer
fire-fighters. Only one part was destroyed, the altar!
This has been replaced by an altar built to Wren’s plans
and the gardens are now appearing where he had wanted
them,

The cricket matches at Canterbury started the same
day we were to visit the cathedral., Fortunately they held
up the rehearsal until we arrived, about 1-1/2 hours late,
This is the largest cathedral choir in England, The school
has about 60 boys, all choir boys or prospective ones. We
heard the boys from the two top forms. Rehearsal proce-
dure is similar to thatof the Columbus Boychoir in Prince-
ton, New Jersey--hard-driving for 45 minutes, two re-
hearsals a day,

We wondered if our intrepid drivers were going to find -

the Royal School of Church Music in Croyden. They did,
and on time too. This is one organization that is working
to help the parish churches with their music, The cathe-
drals are busy maintaining their own services and dis-
charging the responsibilities of their heritage, The idea
of helping the smaller churches seems not tohave occurred
to them. The RSCM has courses for organist-choir di-

rectors during the school term, They also have many
shorter courses of from one day to a few weeks both for
singers and directors. I was particularly pleased to find
Sidney Nicholson’s little book, ‘‘Peter, the Adventures ofa
Chorister,’’ available here. I'd been trying to locate a
copy to buy for over two years, They have many publica-
tions available,

The building which houses the Royal School of Church
Music is quite impressive itself, It was once the summer
home of the Archbishop of Canterbury, and the Lord Mayor
of London, We enjoyed the chapel and the gardens with
two huge Italian cedars withlimbs so far reaching that they
must be propped. High tea was a high calorie experience.
Mr. Wellock’s comment--¢¢That sixth chocolate eclair sort
of took the edge off my appetite for dinner,*’

A visit to Wesley Chapel gave us a different view of our
English heritage, The Chapel is almost as it was in Wes~
ley’s time except for the stained glass windows and the fact
that the pulpit has been lowered., Aswe saw John Wesley’s
grave and house it was interesting to consider that his-
torians now credit the Wesleys with being primarily
responsible, through their social gospel, for the fact that
England did not experience a revolution such as occurred
in France.

In the Netherlands we experienced another attitude toward
the church from that generally held in England., The Dutch
believe so strongly in freedom of worship, and freedom of
choice that there is a proliferation of denominations, They
also have great respect for different opinions. Until last
spring, at Pieterskerk in Leyden three separate collec~
tions were taken each service, for missions, the poor and
the church, Thus people could decide where they money
would go. While at this church we thought it appropriate
to sing one ofthe Psalms of the Puritans so we all joined in
‘“All people that on earth do dwell” to ¢Old 100th.”
As might be expected we could sing at the drop of a hint.
Wim van der Panne hurriedly taught us a serenade for
Mrs. Whittlesey when she treated us to coffee.

Wim and his family we particularly enjoyed, His wife
and eleven-year-old daughter, Esther, presented eachlady
with a flower to wear as we alighted from the bus in Am-
sterdam, We were pleased that evening tohave also as our
guests Baron and Baroness van Lijnden,

Wim van der Panne's organ recital at St, Janskerk in
Gouda (pronounced almost like Howda) was particularly
memorable. This outstanding young organist played the
great organ (with huge stops which two of his students
handled) as the sunset shown through the great stained
glass windows, Wim also introduced us to Marius Brost-
lap, one of the most outstanding teachers of choral
music in Europe. Recordings of his groups displayed
beautiful tone and phrasing,

Unfortunately there isn’t room to tell all the interest-
ing bits of information imparted by our cheerfuland know-
ledgeable guide, Katje, There are 942 windmills left. She
informed us ¢‘There are 4 million cows, 3 million pigs,
and the pigeons I have not counted.’”” When we told her of
the beautiful weather we had encountered on our trip
she commented diplomatically, ‘‘You know, there is a
German saying ‘When angels travel the sun will shine’,”’

Our two days in Denmark were not so sunny but enjoy-
able nonetheless., There may not have been much money
left for shopping but the walking street in the heart of
Copenhagen was explored assiduously anyway.

The Cathedral was within walking distance of our hotel
s0 most of us attended church there Sunday morning. The
service, in Danish of course, was meaningful and beautiful
even if the language lost us, As in the Dutch churches,
the building itself was somewhat austere. Statues of the
disciples breathed Scandinavia as much as the Holy Land,
As we left, the choir was singing the communion hymn
«Schmuke dich’’--¢Deck thyself, my soul, withgladness,”’
a fitting close to a wonderful trip.
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A LETTER FROM HELEN KEMP

Dear Choristers,
During both of our Guild Seminars many of you spoke with
me about your plans for

NATIONAL CHORISTERS PARENTS NIGHT
MONDAY, SEPTEMBER 11, 1967

Each one of you was working out the details of this basic
plan according to the needs of your particular church, T his is
exactly what we had hoped would happen. A printed plan is
not an edict but should serve as a challenge to your own creative
imagination, We are extremely interested in how you worked
out this idea in your church. Would you please send a program
or a letter letting us know what you did and tell us something
about the response from the parents? Your ideas might be just
the ones which will make some other Guilders’ efforts successful
next year,

How I wished that every Choristers Guilder could have been
present at that after-dinner meeting on the final night of the
European Study Seminar in wonderful Copenhagen! We had all
done the usual as tourists -- castle-gazing, shopping and sight-
seeing, We had worshipped in various churches, and had also
‘‘oohed and ahhed’’ like wide-eyed children at the spectacular
fireworkds at Tivoli Gardens.

Our after-dinner meeting, however, was far from the usual
tourist fare, The marvelous experiences of the three weeks
were fresh in our minds. We felt that we needed to have these
experiences pulled together so that we might rediscover the
central focus and purpose of this trip in relationship to our
work in our individual churches. Rev., Alfred Haas more than
fulfilled the requirements of this responsible assignment.
What he had to say could serve as the theme for your devotion
at your Choristers Parents Night.

During one of our previous sessions we had suggested that
the information we had gathered during the weeks, and the ex-
periences, could not be securely bundled up in a package,
tied up, insured, and sent home - as we had done with purchases
during the trip. Rather, our studies and experiences were in
the form of a spiral, an ever broadening circle, revolving
around and related to a center - the heart of our work. Mr.
Haas took this idea and focused it still more clearly. He
suggested that our work involved several intermingling spirals,
one whose center was the child, the other whose center was
Christ.

“Of all the great religions of the world,”” he said, ‘““Chris-
tianity is the only one whose leader, Jesus, spoke of children
and of their importance in His Kingdom.?’

‘‘Unless ye become as little children -’

‘‘Let the children come unto me -’

These basic and central facts must continue to be the
heart of our work as childrens’ choir directors. More than
music, more than activity, more than entertainment, more
than cultural attainment, - (yet touching all of these) - the
‘““more than’’ factors are concerned with the child and his
spiritual growth as his experiences spiral and involve him
more intimately with Christ, our Lord.

Parents need to know these prime objectives, They need
to know how carefully your hymn and anthem texts are chosen
for content and meaning. They need to know how the childrens
choir helps to open the door to the experience of worship, so
important to the spiritual lives of children. They need to know
the center and purpose of our work.

It follows, of course, that we, the leaders, must be pre-
pared ourselves, We must continuously sharpen both our
thinking concerning the Christian faith and the musical skills
through which we minister, Everywhere we have found that
the quality of the leader and his leadership was mirrored in
the work of his group. The development of Christian Char-
acter through Children’s Choirs involves the leaders as well
as the children!

If somehow you missed our proposal for a

NATIONAL CHORISTERS PARENTS NIGHT
SEPTEMBER 11, 1967
hurry to your files and find your June LETTERS. If the idea
appeals to you and you think such an evening would be beneficial,
set it up even if the date would have to be changed to a later
time in the month. This would be a fine time to ask the help
of your ministers to set the tone for the years work together,
Happy spiraling!

P.S. - Do you need to review the purposes of childrens’ choirs
as stated by our founder, Ruth Jacobs? These printed on a
large poster and displayed on an easel would make excellent
visual aid material for your Parents Night Program.

Purposes . . .

of CHILDREN’S CHOIRS

to make the Choir a religious, educational, artistic,
and recreational factor in the lives of its
members

to develop and foster a sense of worship

to train members in Christian ideals and church-
manship

to encourage a sense of personal responsibility
to develop the spirit of cooperation
to present worthy music, well prepared

to influence, with these high ideals, as many chil-
dren as possible.
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REGARDING THE SUPPLEMENTS

We are pleased to enclose with this first issue of Vol
XIX two new anthems from our A Series, On first glance,
they may seem to be worlds apart musically, and so they
are (one is simple, almostnaive; one hasa certain oriental
musical sophistication) but they have some things in

common also. They both have Biblical texts, and both were
composed by women for unison voices. Though intended
for children, I believe they both would be effective as

adult solos. N - )
FA W

A-49 — THE LORD'S PRAYER
— Charlotte 1. Word

While in Amarillo, Texas, last spring, David Blackburn
introduced me to a charming, white hair~dlady and several
of her compositions. Mrs. Charlotte Word directs the
children’s choirs in First Presbyterian Church in that
city. For her choir, and her many director friends, she
had written out several unpretentious songs which she said
came to her by ¢‘inspiration.’”’ I was impressed with her
setting of the Lord’s Prayer and asked for it for the Guild
anthem series. I did not know till later that this was to be
her first published work.

Because she started to compose rather late in life and
because of the simplicity of her style, I have come to think
of her as the ¢‘“Grandma Moses’’ among our Guild com-
posers,

This anthem, with its unaffected, octave-range melody,
is ideal for younger children. It should be taught and sung
prayerfully, The shading indications should be observed
studiously. I believe that this setting will meet with wide
approval by directors, children and worshipping congre-
gations,

A-50 — THE THREE WISE MEN
— Marian McLaughlin

This is the fourth anthem by Mrs. Thomas Ostrom (Ma-
rian McLaughlin) which the Guild has published. All show
a colorful, contemporary style which appeals to serious
directors, Her melodies are supported by vivid harmonies
which enhance the text. She often uses the accompaniment
to complete a melodic line or word-phrase mood,

In the LETTERS of Sept. 66 when we introduced her

anthem SLEEP, HOLY JESUS (A-42), we gave you some
biographical data about her. You may want to review
that now, (This is on page 16 of the September '66
LETTERS.) Many of you used SLEEP, HOLY JESUS
for two choirs singing antiphonally in your Christmas
services last year. This new anthem may be used also
at Christmas time, or, in church-year-minded parishes, it
is ideal for Epiphany.
T The Guild is pleased that discriminating composers are
finding children’s choirs worthy of their finest talents.
Many contemporary musicians are coming to look with
favor upon this field. We trust that we may have the privi-
lege of presenting more music like A-50,

YOU ASKED FOR IT

At least a few of you asked for it--trust all of you like
it and can use it. Surely you sawthe new seal on the enve-
lope which contained this LETTERS, The three choir
children design, which has come to be a symbol of the
Guild, is presented on a Gothic window shape of yellow
gummed paper.,

These seals can dress up your bulletins, choir note-
books, greeting cards, choir announcements, personal cor-
respondence, choir dinner place cards, and much more,
Use them freely--they show that you work with children in
church choirs.

These seals come 25 to a sheet, ready to be easily taken
apart, Price is one cent each (the same as our small
Choristers Guild Shield Seals), but please order by hun-
dreds,

Ask for a quantity of these the next time you send an
order to ¢¢440.”

Three Chorister Seals 100 for--$1.00
We have a hundred thousand in our office, ready for your
use!

ANOTHER HELPFUL PACKET

“BEHOLD THE STAR/!’ is the title of the new Christmas
Packet issued by the Children’s Program of the American
Friends Service Committee.

Vietnamese refugee children and their needs are intro-
duced, along with service project suggestions that can be
carried out in their behalf by boys and girls in our own
land, Vietnamese customs associated with the lunar new
year, Tet, are vividly described, with indications of how
some, such as the Star Lantern Procession, canbe drama-
tized. Project enrichment materials also include a Viet-
namese song, ‘‘Sun of Hope,”” and games popular among
Vietnamese children: ‘‘Five and Ten’’ and ¢Chopsticks.”

Local community service projects, to aid children in this
country who need tangible evidences of friendly concern,
are part of this packet, Ideas about gifts to share with
nearby boys and girls are varied: kitchen-cupboard
modeling mixtures, paper bag puppets, games, puzzles,
toys, and party boxes.

Priced at 35¢, this packet is printed in two colors and
illustrated with photographs and line-drawings. It may be
ordered from: CHILDREN’S PROGRAM, American Friends
Service Committee, 160 North 15th Street, Philadelphia,
Pa. 19102,

Still Available

Each fall some enthusiastic new members write
asking if back issues of the LETTERS and supplements
are available, The answer is ‘‘yes’’ if you don’t want
to go back too far. Most of the issues of the last three
years are available - a few back of that, If you wish
these, send us four dollars for each ten issues you want.
(This is just the cost of membership per year.) We
will send you ten complete issues of the LETTERS
and supplements, though they may not all be of the same
year. When you write, indicate clearly that your check
if for back issues.
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Some arrived early Sunday and ere long were gathering
around a piano going over materials given to them, singing
and discussing the many anthems contained in the packet,
If was plain that selecting music for next season’s programs
would be difficult, for here were some of the loveliest anthems
and carols ever written,

Monday morning was spent registering, making new ac-
quaintances and renewing old ones. A step across the threshold
into Leonard Lilyers’ bookroom revealed all sorts of music
and music aids. We were to return to this room many times.
‘‘Hold back here! You’ll be spending more than you can
afford!’””> (Was that IRVING or the pocketbook squeaking?)
Anthems and organ music, bells and autoharps, hymnals and
other books. Here is the book of PRAYERS by Michael Quoist
which Mrs, Whittlesey used one morning for devotions: and
another, GOOD LORD, WHERE ARE YOU, a modern para-
phrase of some of the Psalms by Brandt. And yet others on
organizing and directing children’s choirs, the organist and his
relationship to hymn playing, or most anything you might desire,
‘“Take it easy here,”” warns IRVING, ‘You can’t carry all of
that home.”

After the get acquainted party Monday night (which Jane
Marshall turned into a riot of hillbilly wit) everyone retired
early in preparation for the first day of classes.

Tuesday morning as we entered the student union for
breakfast, there sat IRVING to greet us with a twinkle in his
eye that foretold days both interesting and rewarding, Tuesday,
as well as the other days of the week, began with a short,
informal period of worship led by Mrs. Whittlesey. Her
serious approach to this devotional session helped us all to
direct our thoughts toward Him whom we have chosen to serve,

Madeline Ingram’s book, ‘‘Organizing and Directing Chil-
dren’s Choirs’’ is a reminder of the helpful classes she con-
ducted on the same subject, She admits that there is no
specific choir method, and that although there are courses
to be had on the subject, most of the real help comes from
suggestions by friends and colleagues who are willing to
share  the results of what has been successful in their
churches.”’

THE 1967 CHORISTERS GUILD SEMINAR

AS SEEN BY...

ﬂ’wing

who sat perched on a bulletin board and watched all the
comings and goings of those five exciting days at Carroll
College in Waukesha, Wisconsin, and as reported by R. L.
Carlson of Collegeville, Pa.

On-the-spot demonstrations with a group of primary chil-
dren under the leadership of Virginia Cheesman proved to be
exciting to everyone. Miss Cheesman brought to our attention
over and over again that a child is easily taught by using
incidents that are related to his everyday world and trans-
ferring them into the world of music. On the second day of
classes, we listened specifically for signs of improvement,
without a doubt, they were there. By the end of the fourth
day, there was unmistakable evidence of progress in rhythm,
melody, and memorization. (Could we accomplish as much
in four sessions with our children in the local church?)

Now speaking of Jane Marshall - How can one adequately
describe the humor, the enthusiasm, the musical know-how
displayed in both her conducting and repertoire classes. Cer-
tainly a great deal of preparation and thought went into her
courses.

It is really exciting meeting composers whose music you
have used, There at the piano doing a first rate job of ac-
companying the various anthems in the repertoire classes was
Roberta Bitgood. At one point, she was called upon to conduct
two of her most recent anthems.

The creative movement classes of Nels Andersen held
moments of explosive fun and again dead seriousness. With
eyes closed and full of concentration on interpretation, it
was easy to sense a religious outflow and a soul-stretch,
New vistas of expression were opened to us as we realized
an area entirely overlooked by many. And all the while,
IRVING smiled his approval and encouragement as we moved
from session to session.

There were excellent points on organ playing offered by
Phil Baker. Every staff member had well planned biblio-
graphies of works pertaining to his subject. But to return to
Phil; we are sorry, sorry, sorry you had to miss his thrilling
organ recital in Milwaukee., A standing ovation expressed
the appreciation of all,

The program by the Milwaukee Children’s Choir; the Mil-
waukee SAI Bell Ringers; the Fayette Singing Boys; the talk
by Alec Wyton; the fine points of solo singing as demonstrated
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by Helen Kemp, as well as her style of presenting ideas on
playing the autoharp or conducting a choir of older children,
all added up to a satisfying and successful week. As we
turned to say our last farewell, we saw IRVING wink, We knew

he was gratified with the accomplishments of the week. We
waved him a quiet good-bye and headed homeward with many
new ideas and high resolves,

IRVING tabulated the following statistics on the Seminar:

29 States and 2 other Countries were represented:

Wisconsin, + . . . . . . .60 Canada, « v o 4 ¢ o o oo
Illinois...........37 IowaCAoA-----oo
Michigan, . . . . ... .25 Kansas. . « « . . « 4 &
Indiana, . . . ¢+ ¢ v 4415 New York, « « . . « .
TeXaSe ¢ ¢ « o o o o o 64413 Minnesota, . « « ¢ . o .
Pennsylvania, , « . . . . 12 Oklahoma. . . ., . . . .
OhiGe ¢ ¢ ¢ ¢ ¢« o0 c0a.9 Alabama. o+ + + ¢ + .
California o e o voeuvuoss? Mississippi. . . . . .

14 different denominations were represented:

. .. <59

Methodist, . .

WWh hOToOOOD

Presbyterian, . . ... ... .49 Episcopal. . . .
Lutheran. « « « + « « « .40 E.UB.e « ¢« .« &
Christian, « « « &« + + . 14 United Church of
Baptists « + 4 ¢ 4 0 ¢ 0 .12 Canada. .
Congregational. . « . . .12 Mennonite, . .

Church of Christ, .

New Jerseye s o e o v e - o 3 Maryland, . « o . . + .1
Tennessee, « « « « « « 3 MaSSse o o s & s o o sasl
Georgide « « v . ¢ . . W2 Missouri. .« « « « . & .l
Montana, + ¢ o 4+ & & . 2 N. Hampshire. . . . .
Virginia, . « + + .« . .2 N, MexXicOs « « o « &+ « o1
Arizona. . « . ¢ . . o1 N. Carolina, . « « o « 1
Kentucky, « « o o« « + o1 N, Dakota, « « o o & « 1
Lebanon, « « « o+ ¢ ¢ 4 o0l

TOTAL 2317

e o ol Church of God, . . . . .2
v e s e el Nat’l Evangelical
e e e el Synod of Syria. . . . .1
QUaker.s « o o« o o o o aesl
PP Unknown. « o « o« o o o « 17
PR
TOTAL 237

PLANNING FOR CHRISTMAS

Fall planning for the great birth-festival of the year is
going on now in many places, By this time the merchan-
dise trade has made its decisions and ordered its stock,
the housewife is beginning to think about family gifts and
the choir director knows he cannot delay much longer
forming at least the outline of his Christmas activities.

What programs will he plan, what music will he use,
what new approach to telling the old story will he devise
which will make Christmas ’67 a banner season?

Libraries, book stores, music counters all contain
multitudinous ideas, The purpose of this article is to
suggest Guild published materials which you may have
right at hand but might overlook, Among the material
listed may be just ¢‘the ticket’’ for making this an out-
standing Christmas season,

CHILDREN’S CHOIR VOL. I has a chapter of fourteen

pages of Christmas programs and suggestions,

CHILDREN’S CHOIR VOL, Il has a chapter of twenty-
one pages of additional Christmas choir and church
ideas

THE GUILD ANTHEM SERIES contains 16 Christmas
anthems of proven worth,

THE ¢“H’’ SERIES of hymn-studies includes eight Advent
and Christmas hymns,

“IRVING’’ #6--¢‘Sing We Nowell’’ was planned for this
season,

IRVING’S CHOIR COLORING BOOK would make a fine
Christmas remembrance for any and every young
chorister,

THE ¢M’’ SERIES of miscellaneous notebook pages has
four aimed at this season.

AROUND THE TABLE-FAMILY CAROL SING, This
attractive booklet of 16 pages was published last fall.
Many used it and plan to make it a regular feature of

the Christmas season,
CHILDREN’S CHOIR GREETING CARDS make ideal per-
sonal or music department Christmas cards,
CHILDREN’S CHOIR BULLETIN COVERS and SAINTS
OF GOD BULLETIN COVERS are usable for Christ-
mas programs.
(All of the above are listed on the ORDER
FORM FOR AVAILABLE MATERIALS and
the ADDENDUM sheet.)
In the fall LETTERS for’66, therewere 16 pages of Christ-
mas programs, repertoire and ideas.
Don’t overlook--¢‘A Teaching Church Christmas Tree,”’
Choreography for ¢‘The Holly and The Ivy,”’
Helen’s ¢¢Christmas Notes."”’
In the fall LETTERS for ’65, there were 14 pages includ-
ing songs, anthem repertoire, Helen’s ¢Christmas Church-
mouse’’ dramatization, and ¢Sharing’’ ideas.

If your file of LETTERS goes back to the fall of 63 and
’64 you’ll find many more ideas:

¢«‘Pre- Christmas Round Up*’

¢“The Interpretive Choir at Christmas?*’

«“The Jesse Tree’’ & ¢‘Luminaries”

“The Interrupted Christmas Processional’’ and much
more,

Surely in all this, there are ideas to make this your best
Christmas ever--to date.

If you want a Christmas gift of appreciation for your
hard-working Choir Mothers, nothing could be more appro-
priate than the Choristers Guild Charm or the Three Chor-
isters Charm in gold or in silver with matching chain or
the Guild’s Silvertone Cross and Chain, For information

on these, see the Award Order Form. .
| DA
gL N
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THE CHRISTIAN YEAR

By JANE M. MARSHALL

(This was Mrs. Marshall’s address at the opening session of the Seminar,)

Confession: Advent
Proclamation: Christmastide
Dedication: Epiphany

I think it is Reinhold Niebuhr who compares the revelation
of Jesus Christ to a startling, eye-catching sentence in a long
and difficult book. We stumble on it, comprehension comes,
light dawns, bells ring, and before we know it we are leafing
back through the book, excitedly flashing that Revelation of
insight onto those earlier difficult passages, illuminating them
with the new-found understanding and exclaiming delightedly,
“Yes, yes, NOW I see!’’

Understanding what lies behind the celebration of the Christian
Year can be that kind of revelation.  For what the Church has
been doing all these centuries, when she has been faithful to
herself and her Lord, is to flash before us more than a colorful
calendar, more than historical terms to be remembered simply
‘because they are tradition. She has been telling us something
far deeper.

She has been telling us Who We Are,

N ot surprisingly, the weekly Sabbath worship service has
been trying to do the same thing in much the same way. Look
at the movement of our singleservice, andsee a capsule version
of the Christian Year as it dramatizes our lives in its colors,
its pageantry, its winter and spring cycles.

Who Are We? Basically, we are human beings who have
continually sinned, who have been continually forgiven, and
who have been continually freed to live anew. (Isaiah says
it beautifully in 6:1-8.) In more formal language, we are
that strange Community called Christians who I) confess, 2)
hear the Gospel proclaimed, and 3) gratefully rededicate our-
selves. This is more than an intellectual abstraction and more
than just a vaguely pleasant feeling: itis a response that comes
from our whole selves. The Christian service of worship
reflects these three moods of confession, proclamation, and
dedication whether it is explicitly liturgical, like the Lutheran,
Episcopalian, and Catholic, or more implicitly so, like the
Baptist, Methodist, and Presbyterian, to name a few.

The introit, the opening hymn of praise, the call to worship
in our worship service -- all these set the stage for the drama
about to unfold; the curtain is about to go up on our lives.
They are reminders that we stand before the One who made us,
who is beyond our complete comprehension, who is before and
above Creation yet in the midst of it. How can we respond
but to fall on our knees, confessing our humanness and yearning
for a Word of life? It becomes all too clear to us that like
Paul, we have not done the things we want but the very things
we hate, many of them again and again. We’ve been idolatrous,
worshipping all the little gods/that puff up our sense of self-
importance, ‘‘There isnohealthinus.,”’ In the formal churches,
this is the place for the Kyrie Eleison -- ¢ Lord, have mercy
upon us.’”” In the less formal denominations it is the place for

FALL — WINTER

SPRING — SUMMER

Lent
Eastertide
Pentecost-Trinity-Kingdomtide

our prayers of confession and a hymn or anthem reflecting
that mood of penitence and longing., Without real confession,
the other parts of the service have little meaning.

In the Christian Year the mood of confessionand yearning
is celebrated by Advent and Lent, the purple seasons, Advent,
which begins the Year, comes as the first season in the fall
cycle, Lent as the first season in the duplicate spring cycle.
We call desperately for a Savior, another chance, freedom
from ourselves and all that limits us, some Good News.
‘O come, O come, Immanuel,*’” we sing in Advent, remembering
Israel’s longing for a Messiah, ‘‘Cross of Jesus, cross of
sorrow,’”’ we sing in Lent, remembering our Lord’s suffering
and its nearness to our own.

But wonder of wonders, he comes, he answers! In our cap-
sule, the worship service, the Word comes in the Scripture
and sermon and is affirmed in hymns and anthems of joy.
We are delivered, loved, accepted as we are, not because we
have earned it but because God is Love, It is literally almost
too good to be true: wecan’tbelieve it, we who are so convinced
we must work our way up in this world. No wonder we must
be reminded over and over, week after week. We understand
what Karl Barth means when he tells preachers that what
people really want to hear when they come to church is the
answer to the question, ‘‘Is it true?”’

In the Christian Year this joyful mood of proclamation is
celebrated by the white seasons of Christmastide and Eastertide,
each of these having been prepared for, of course, by Advent
and Lent, respectively. He did come, Immanuel, God with us,
the Word made flesh, he came incognito as a baby and dwelt
among us, His very life was a picture of what God -~ real
Life -~ was like. *‘‘Joy to the world!’’ we sing. And at Easter
there is that empty Cross: lo and behold, God has defeated in
a mighty resurrection even that oldest enemy, death -- the
final one that marks the end of our earthly existence and the
countless smaller ones by which, as Paul says, we ‘‘die daily.”?
‘‘Alleluia!” we sing, ‘‘Christ the Lord is risen today!?’

The only response to such a Good Word, then, is dedication,
for such a reaction simply bubbles out of us if we have been
faithful and honest in our confessionandhaveheard the renewing
Gospel. So, again in our capsule service, we give our offering
--our money as a symbol of our energies, our intentions, our
acts of service, ‘‘Our selves, our souls, and our bodies,”
for the sake of the world God loves. As the offering is brought
forward, we rise to our feet in a mighty surge of thanksgiving:
Praise God from whom all blessings flow! Also in this part
of the service we often sing a hymn or anthem of dedication;
we pray our prayers for the world, holding before God our
concern for all of Creation; frequently we repeat here our vows
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of responsibility for new church members or consecrate our
children in baptism.

Correspondingly, the Christian Year celebrates Epiphany,
following Christmastide, and Pentecost-Trinity~Kingdomtide,
following Eastertide. (The name of this spring-summer season
and the color, red or green, depend on which communion you
belong to, but the intent is the same: to celebrate the gift of
new life -- the Christ-Event--by witnessing in the world.)
The Wise Men brought their offerings on that Twelfth Night
after Christmas, worshipped, and returned home to spread
the Word. ‘‘O Star of wonder,”” we sing, ‘“‘guide us to thy
perfect light,’”> And again at Pentecost, remembering the
birthday of the Church, the coming of the Spirit like a mighty
wind, ‘“Come, Holy Chost, our souls inspire,”’

The drama is over, the service done, or, in the celebration

of the Christian Year, the twin cycles completed. T he bene-
diction, the thrust of Kingdomtide, propels us outward from the
sanctuary, where we were the Gathered Church, intothe Monday
morning-world, where to worship as the Scattered Church
“‘is to love each other.”

Nearly every major music publisher now artanges his
catalog according to the Christian Year, a reflection of the
Church’s concern to recover the ancient practices of the
Christian Faith, As children’s choir directors we know well
that teaching the Christian Year simply as drama and historical
tradition brings a warm response from youngsters, for they
love the color, symbols, and pageantry of anything. But how
much richer it can become for them and for us when we com-
prehend its deeper intent: to ask -- and answer ~-- that most
ultimate question, Who--and Whose--We Are.

CHILDREN’S CHOIR REPERTOIRE SUGGESTIONS FOR THE CHRISTIAN YEAR

by JANE M. MARSHALL

SEASON TITLE COMPOSER PUBLISHER
K Six Anthems for Junior Choir Pfautsch Abingdon
Gen, The Lamb Wood &
*Epiph, The Darkness Now Has Taken Flight Lovelace ”
*A Come, Thou Long-Expected Jesus Lovelace ”
C Three Christmas Anthems for SA Powell ”
Gen. Sing Praise to God Powell Augsburg
K Singing Alleluia Leaf ”
E The World Itself Keeps Easter Day arr. Pooler »
Gen. T Songs of Praise the Angels Sang Pasquet ”
C Let Our Gladness Know No End arr, Pooler »”
C O How Beautiful the Sky arr, Pooler ”»
C Still, Still, Still arr, Wetzler "
C Antiphonal Carol arr, Manz ”
C As Candles Glow arr, Bender ”
C All My Heart This Night Rejoices arr. Bender ”
*K Let The Whole Creation Cry Young ’»
*KE O Christ, Our Hope arr, Distler ”
*P T Sing Alleluia Gretchaninoff ”
Warland

*T Sing Ye Joyfully to the Lord Young ”
*E It Is The Joyful Eastertime George ”
*E O Sons and Daughters, Let Us Sing arr, Nelson ”
*L Lamb of God arr. Pooler ”
*A Hosanna Pooler ”
*C How Far Is It To Bethlehem? arr. Pooler »”
*A Hosanna Now Through Advent Pooler ”
*P Junior Choir Anthems for the

Church Year George ”
*Epiph. And Three Kings Came Pasquet B.F. Wood
*Epiph What Splendid Rays Antes & Lenel Boosey & Hawkes
C Three Carols for Christmas Grundman ” ”
C Willie, Bring Your Little Drum arr. Rhea Bourne
C Fum, Fum, Fum arr. Wilson ”
Gen, Children of the Heavenly Father arr. Hokanson Broadman
Gen. Awake, Awake to Love and Work arr. Young i
E O Bright Easter Day Reynolds ”
Gen, The Lord’s My Shepherd arr. Mueller C. Fischer
*C Ring Out, Wild Bells arr. Sanders »
Gen. God Is Always Near arr. Kemp Choristers Guild
Gen, For Hard Things Marshall ” ”
K I Sing a Song of the Saints of God Marshall ” »
Gen, God’s Requirements Adler »” ”
Epiph. A Child’s Prayer (bells) Pfautsch i ”
Epiph, Morning Star Hagen-Kemp :’ ”
*Gen, Seasons of Time Adler ,: ::
L Sing Hosanna In The Highest Butler
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SEASON TITLE COMPOSER PUBLISHER
Th Thou Visitest the Earth Green Concordia
Gen, Angels Holy, High and Lowly Steiner-Brandon ”
Gen. Thou, O Lord, Art My Shepherd Marcello ”

PT Canonic Litanies Schalk ”

E Ye Sons and Daughters of the King Wolff ”»

L Behold the Lamb of God Bouman »”

C Angels We Have Heard on High arr. Bisbee ”

C In the Dark of the Night Halter ”
*Gen, With Jesus Will I Go Heussenstamm ”
*Gen. Loving Shepherd of the Sheep Lenel »»
*Asc. The King Ascendeth Into Heaven Willan »”
*EKT At The Lamb’s High Feast We Sing Mudde ”
*E Now Let the Heavens Be Joyful Willan ”
*L Prepare the Way, O Zion Willan ”
*Epiph. God, My Father, Loving Me Wolff ”
*Epiph. We Saw His Glory Mauersberger ”
*C He Is Born, The Child Divine arr. Bisbee ”
*A Rejoice in the Lord Alway Willan "
*A The Magnificent Bouman i
*Gen, Make A Joyful Noise Drischner ”
Gen, God’s Lark at Morning Jordan FitzSimons
K A wake, My Soul, and With the Sun Tallis v
Gen. Holy, Holy, Holy (Requiem) Faure »oon
C Little Jesus, Sweetly Sleep Sowerby »oo»
Gen, Above the Clear Blue Sky Lutkin A
Gen, Lord and Savior, True and Kind Bach-Lovelace Flammer
Gen. Holy Is Thy Name, O Lord Vogler-Davies ”
Gen, Indian Hymn of Praise arr. Lovelace »
Th A Thanksgiving Hymn Butler »
KT Cry Hosanna arr, Stanton ”

E It is the Joyful Eastertime arr. Burke ”

C Little Christ-Child, Sweet and Holy Williams »?

C Watching O’er His Manger Bed Williams »

C Blessed Mary, Faithful Joseph arr. Lindstrom ”

C Ding Dong! Merrily on High (bells) arr. curry ”

C God Bless the Little Things Hatch »”

C Chant Noel arr. Ward ”
*E Easter Bell Carol Davies »
*Epiph. Litany of Jesus arr, Clokey ”
Th Song of Thankfulness Parry Galaxy
Gen, Pilgrim Hymn Bacon G, Schirmer
E Spring Bursts Today Shaw "

C Three Spanish Carols arr, Davies ”

C The Shepherds’ Noel Honey »

C Ding Dong, Merrily on High arr. Barthelson ’
*E The Robin and the Thorn Niles ”
*K Thee Will I Love Gibbs »”
*E Since Thou Art Risen arr, Easson r
*C Six Christmas Songs Williamson i
Th Now Thank We All Our God Cruger-Smart Hope
Gen. The Lamb Smart ”

C Bring a Torch, Jeanette arr, Young »
Gen. We Walk With God Caldwell H.W. Gray
Gen, O God, My Heart Is Ready Holman »”
Gen, I Will Magnify Thee, O Lord Corfe-Holman *
Gen. Father, Hear the Prayer We Offer Brook 44
Gen, Can You Count the Stars? arr. Sowerby ”
Gen. Sing we Merrily Unto God Clawson i

E We Will Be Merry arr, Marryatt »

L Like As Do We Put Our Trust in Thee Wesley "

C The Yodler’s Carol arr, Caldwell &

C Japanese Christmas Carol arr, Lee ”
*E The Risen Christ Holler ”
*Epiph, To Thee, O Jesus Clokey J. Fischer
Gen, Blessed Man Whom God Doth Aid arr. Lovelace ”

K The House in Which I Dwell Lovelace "
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SEASON TITLE COMPOSER PUBLISHER
Gen, Good Shepherd of the Children Hokanson Kjos
c God Rest You Merry, Gentlemen arr, The Krones »”
A Tell Out, My Soul Wyton Mercury
Gen, I Am the Good Shepherd Matthews »
Gen, Behold Now, Praise the Lord Wyton »
*p A Prayer of St, Augustine Milano ”
Th God Is Here on Every Hand Jordan Mills
*Epiph, A Carol for the Epiphany Season Brandon »»
Gen, The Twenty-Third Psalm Davis Music Publishers
Gen, For the Beauty of the Earth Davis Holding
E Christ the Lord Is Risen Today arr, Davis ”»
E Sing With Joy Caldwell ”»
Cc Sicilian Bagpipers’ Carol arr. Davis ”
Cc Sing Gloria Davis »»
Gen, Achieved Is the Glorious Work Haydn Oxford
Gen. Brother James’s Air arr, Jacob ”
Gen. O Taste and See Vaughan Williams ”
Cc Four Noels arr, Oldham ”
Cc ‘Twas In The Moon of Wintertime arr. Hinton ”
c Four Carols from Abroad arr, Treacher »
Cc The Angel Gabriel From God arr, Oxley ”
C In Bethlehem Town arr. Fiske ”
c The Golden Carol Vaughan Williams ”»
(o} Good King Wenceslas arr, Gardner ”
*K Let All the World in Every Corner Sing Lang ”
*K Consecration ~ Qui Laborat Orat Blake ”
*T Glory to Thee, My God, This Night arr, Brown ”
*Gen. A Prayer of St, Richard of Chichester White ’”
*C Three Moravian Carols arr, Tate ”»
*C Rejoice and Be Merry Hinton ”
Gen, A Winter Carol McAfee Peer Intl,
*L When Jesus Wept Billings-Trusler Plymouth
*C African Noel arr, Lewis ”
Cc Junior Choir Christmas Collection arr. Lynn Presser
*K Shepherds Arise! ari., Campbell~ Remick
Watson
K Jesus, Lead Us Darst Sacred Music
Press
c It Soon Will Be Evening arr, Track Schmitt, Hall
& McCreary
Gen, Lo, My Shepherd’s Hand Divine Haydn-Barthelson Walton
C When Jesus Was Born Graham ”
Cc The Holy Child Daniels-Graham -
Gen. May Now Thy Spirit Schuetky Willis
C Welcome Yule! Tye ”
COLLECTIONS
Young Children Sing - - Augsbhurg
Seasonal Anthems for Junior Choirs Davis B.F. Wood
Carols For The Seasons Willan Concordia
Morning Star Choir Books ed. Thomas ”
Come, Hasten, Ye Shepherds Yipp "
Voices of Worship Malin Mills
Let There Be Light Bitgood Sacred Music
Press

LEGEND

A Advent

Asc. Ascension

C Christmas
Epiph, Epiphany

E Easter

Gen. General

K Kingdomtide
L Len.

P Pentecost

T Trinity

Th Thanksgiving
* Those numbers used

at the Seminar

are:
Peer International

Walton Music Corp.
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1619 Broadway New York, N.Y . 10019

17 West 60th St. N ew York, N.Y.

Any of the above music may be ordered through your
music dealer, (Choristers Guild anthems should be ordered
directly from ¢‘440’’) or from the publisher. For the pub-
lishers’ addresses, see page 65 of the Dec. 66 LETTERS.
Additional publishers appearing in Mrs, Marshall’s repertoire



AN APPRECIATION

The family spirit which pervades the membership of the
Choristers Guild, produces one of the Guild’s mostprecious
assets, and stamps the Guild, aunique organization. In this
spirit, many old and new friends who attended the Seminar
in June at Waukesha, Wisconsin, wrote well wishes, and
greetings in an omnibus letter. The long letter warned
my heart to its depths, and forced me to realize anew that
no man is an uninhabited island. Although now completely
inactive, I can still take part vicariously in Guild activi-
ties. Thus are my spirits kept alive and renewed.

Because so many participated in that letter, it would be
difficult to write each one, Thus, F,L.W, has granted me
the privilege of space to voice a Thank You to each, Such
is little enough for all the affection you have given me,

Muu
i

P.S. After the above was written, a group of those among
the European Seminar group took time out from a busy
schedule to write me, How I dovalue such a demonstration
of friendship, Thank you--you globetrotters. --L,

His many friends will be delighted to know that Mre Jacobs
is feeling much better than last springs He was in Dallas
recently and is now visiting in Indiana.

ANNUAL MEETINGS

The Choristers Guild Annual Meetings (Stockholders’ and
Board of Directors’) will be held at Lynchburg, Virginia,
Monday, Sept, 25. Madeline Ingram of the Board, lives
in Lynchburg so she is making the local arrangements.
The Guild By-Laws provide for the meetings to be held on
the last Monday in September each year; by common
practice they start the day before with several hours of
preliminary discussion. There are reports to be evaluat-
ed, policy decisions to be made and long range plans to be
considered. Your Board works seriously to lay plans
which will enhance our services to our members.,

The Stockholders’ Meeting is held the same day. The
word ‘‘stockholder’’ is misleading, There is no stock
issued by the Guild, so technically, no stock-holders. A
better word would be ¢“voting?’’ members. A voting member
is one who has been a Contributing and/or Subscribing
Member of the Guild for five consecutive years, This
year, there are 184 such persons. These members are
urged to attend the meeting, either in person, or by proxy.
If they cannot attend personally, a report of the meeting
is sent to them,

A few years ago, PresidentNita Akin suggested that (1) the
place of meeting be changed each year and (2) that a work-
shop be held for Guild members in the area the day after
the Board Meeting, This is the third year for such an
arrangement,

In ’65, the meetings and workshop were held in Dallas. Last
year in Milwaukee,

On Tuesday, Sept. 26, a workshop will be held in Lynch-
burg. The instructors will be Nita Akin, Helen Kemp and
Andrew Flanagan. This is a grand opportunity for Guild
members to meet the Board members and participate in a
significant workshop., For full information about time and
place, write to the local person responsible for the work-
shop details:

Miss Bernice M, Wissinger

Box 3017--Rivermont Station

Lynchburg, Va. 24503

TO THE EDITOR

(One of our members, Harry Smith of Fond du Lac, Wis-
consin, sent the following to an editor of a local paper,
He reports that ¢‘there was a lot of comment on it-~-both
ways!’’ Let all who share Mr, Smith’s convictions say so
in their churches and communities.)

Having worked with young people for many years, I am sick
and tired of all the publicity given the antics of a very
small percentage of our teen-agers. We might just as
well write up and photograph a big city’s skid row and
present it as a typical adult community,

For every young hood or hipster whogets his picture in the
paper for drinking parties, sit-ins or rioting, there are a
hundred hard working, decent, sober kids in our churches,
youth groups, schools and 4-H clubs who ask only a little
understanding from us adults.

Having just returned from a 400 mile week-end trip with
our Youth Choir, where they were entertained by the youth
groups of another church, I’m fairly convinced that today’s
youth are respectful, thoughtful and well-mannered and try
their hardest to please the adults, who expect so much of
them,

Where could you find a group of adults who could dance
until Saturday midnight with only fruit punch for stimula-
tion, and yet show up to sing beautifully in an early serv-
ice?

When it started to rain that afternoon at the picnic--who
did the complaining? Not the young people--they went
right on cooking their hot dogs, accepting the fact that they
could do nothing about the weather, the adults were the
ones who grumbled.

When our driver wasn’t sure of his route--who was it who
led the bus ona shortcutand cheerily waved us in the right
direction at the intersection? A typical teen-ager with his
beat-up car, straw hat and bright yellow slicker!

If we treat them with respect, they will respect us. If we
level with them, they will level with us and if we love
them, they will love us.

I'm not in the least concerned about turning the world
over to these kids. I’'m sure they will do a better job of
running it than we have done,
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HE WAS ACCEPTED

An interview with a chorister, Gregg Maxwell, concerning
a fellow chorister in the same age group, who was blind,
as reported by Virginia Lovelock, Mitchell, 3341 Wimbleton
Drive, Los Alamitos, Calit, 90720.

We were practicing walking down the aisle. We were fool-
ing around. The director said, Ifablind boy can do it, you
can do it. This stuck out in my mind.

There was this very long aisle in the sanctuary, and then
steps up to the chancel. Quite a teat for any of us to keep
in step, walk a straight line. keep singing from a hyman,
and get up the stepsand intothe pews. I was curious which
boy was blind, but promptly forgot about it, I still didn’t
know until the Sunday when he sang a solo.

I remember just one time the director stopped the choir
in rehearsal to ask that he be turned around to face the
director., The director assigned one chorister to be his
eyes. He knew everybody in the choir by their voices.
Eternal darkness is something you can’t really comprehend
unless it happens to you. I knew that I was lucky that it
hadn’t happened to me.

He made a good chorister, which I felt was quite an ac-
complishment, He was a good soloist. It was a bit noisy
with the bigsheets of Braille, Eachweek the choir director
arranged the sheets of Braille for order of service. One
time we all collected trading stamps to get him a Braille
writer, but I don’t know if he ever got it, There were
boxes of Braille stored underneath hymnal racks, It was
my impression that somebody was being paid to do the
Brailling. There were too many Brailied sheets around
for a volunteer to do it gratis. For each service, ali the
texts of the music were Brailled, plus all the prayers.

Always two or three boys guided him about. Everybody
kept an eye on him to help if needed, There was never
any embarrassment because of his blindness. It was hard
to pick him out in the choir. He wasn’t obvious. In
acwal performances, he never ¢‘botched’” anything. The
minister did not announce from the pulpit calling atten-
tion to the blind chorister. All concerned made it appear
natural and normal. He wasn't any different than the rest
of us kids in reaction to long rehearsals, repetition, and
had the same attention span. He was accepted. In fact,
he was included more than anybody else because he was
blind.

--here to tell you about my trip to Wisconsin for the
Choristers Guild Seminar. First of all, I flew to Chicago
all by myself to meet Mom, On the way I met Debbie Rey-
nolds! She gave me her autograph. I also mettwo men
from Israel who were going to New York for the debate
at United Nations.

When I got to Carroll College T had no idea that I would
be in Miss Cheesman’s Primary Choir! Even though some
of my friends and I were juniors, we enjoyed every minute
of it. The things she did were fun and taught everybody
something. In all the other Primary C hoirs I have been in,
I’ve never seen the idea of building a house with rhythms.
We did these with actions.

The big sledge hammer was a whole note

The smaller hammer beat half notes

The saw going back and forth was quarter notes. How
Miss Cheesman got just the right instruments to make the
perfect sounds of the tools, I’ll never know. I especially
remember the sand blocks rubbed back and forth for the
Saw. I could almost see the saw-dust! I’m sure other
choirs would like to practice rhythms this way.

One of the songs Miss Cheesman taught us was called
¢¢Little Bull,”> That sounds like a funny name for a church
song but when you read the poem, you know that the title
is just right, It is about a shepherd boy who was asking
a question to a little bull. (There is a story that all animals
could talk on the first Christmas Eve.) The Shepherd boys
says, -=

‘“Hey, little bull behind the gate

What are you doing up so late?

And little bull, what have you seen

On this starry Christmas E’en?”’

Then the bull answers and tells about Jesus being born.
It is a very nice Christmas song from Latin America,
What made it even better was the dancing part where we
imagined were were shepherds in the fields and could make
up our own dance to the refrain music. My friend Barbara
and I played the recorder part which was supposed to sound
like shepherds pipes. After everyone learned the singing
part, Miss Cheesman added an autoharp to sound like a
guitar, and a tambourine. Everyone loved this song.

Then one day at lunch, our group of girls decided we
would like to have our own Creative Movement class, Mr.
Andersen took extra time and taught us, We did ‘“All Crea-
tures of Our God and King® and ‘‘Go, Tell It On The Moun-~
tains.”” This was lots of fun to do.

Mom just asked me if I would like to go to another
Choristers Guild Seminar sometime. I’ll bet you can guess
what I answered! ‘I SURE WOULD!”’

o Jng

*Little Bull (Huachitorito) Traditional Latin-American Song
arr. AH. Green. Ozxford U124 Unison song with guitar,
piano, and optional tambourine,
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GOOD CHRISTIAN MEN, REJOICE

Words: In Dulci Jubilo Tune:
From the Latin 66.77.78.55 14th Century
John M. Neale, Translator German Melody
1818 - 1866

Do you recognize me

In my Knight's suit of armor?

It’s your friend, Charley the Choirboy, playing like I'm in Europe in the 1300’s
where exciting things are beginning to happen! Looking out a castle window, I see
huts and farms surrounding this feudal estate where serfs live protected by the feudal
lord and his knights. (You may want to look up the meaning of the underlined words.)

Far off, I see towns beginning to grow with little shops where bakers, weavers,
leatherworkers, and alt kinds of craftsmen are making their own living rather than
serving on a feudal estate. These “crafts and guilds” are the beginning of the
economy upon which our own way of life is based.

Religion is important to people but because the church service is all in Latin,
many Christians make up their own tunes and songs about God. Some of the towns-
people are even turning Bible stories into plays and acting them out on wagon stages
for everyone to enjoy. “Noye’s Fludde” is one of the plays that some of our choirs
today have staged.

“In Dulci Jubilo” is one of the popular tunes I hear people singing, but John Neale has translated
the words into the more poetic text that we sing today, “Good Christian men, rejoice, with heart, and
soul, and voice!” Ask your organist to play an organ arrangement of “In Dulci Jubilo™ for you. Listen
closely to hear the same melody as in the hymn stand out from the elaborate patterns of eighth and six-
teenth notes in the organ setting.

The rhythmic flow of “In Dulci Jubilo” and the excellent translation of the text may make you want
to interpret the hymn with movement. Begin by moving by twos to the rhythm. Then try moving with
joyful leaps, head high, and arms outstretched. Now, adapt your movements to the meaning of the
words, from the manger to the resurrection.

We could almost pretend, as we interpret “Good Christian Men, Rejoice” with movement, that we
are medieval minstrels, acting out the story of the hymn on one of those wagon stages. As we travel

from town to town, we see all around us, the first steps in exploring ideas that will take centuries to be
understood: ideas in chérhistry, in mathematics, in industrial arts, even in political processes. It makes us
wonder what ideas are just beginning in our own times — perhaps even through our own thoughts — that
will take many years to be expanded and accepted.

One of the most important ideas in music came from an eleventh century Italian monk, Guido
d’Arezzo, the musical staff — and here in the 1300’s, we see other monks learning to sound and write two
notes at the same time on the staff so that we have the beginning of *“harmony.” The German people
wuom we first hear singing “In Dulci Jubilo” would be amazed to see it written as music is printed today
because only the clergy and a few noblemen ever had the opportunity to see scrolls of music.

My! I'm glad more comfortable clothing is one idea that has improved over the centuries. This
Knight’s suit is getting stuffy . . . and my nose itches! Perhaps the best part about all the changing ideas
I see now — and 600 years ago — is that God’s love for us is constant and unchanging whether I'm Sir
Charles the Knight or just your friend,

Charley the Choirboy

Mrs. Christi 11
September ‘67 — 17 — (Mrs ristine Kallstrom)



GOOD CHRISTIAN MEN, REJOICE
66. 77. 78. 55

IN DULCI JUBILO Fourteenth century Melody
harmonized by W. D., 1918
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3 Good Christian men, rejoice,

With heart, and soul, and voice;
Now ye need not fear the grave:
Jesus Christ was born to savel!

Calls you one and calls you all

To gain his everlasting hall.
Christ was born to save!

Christ was born to save!

JOHN MASON NEALE, 1853
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SHARING

Mrs. A.G. Henderson of Kailua, Hawaii wrote about her use

of one of our Guild anthems.
One Christmas, I used THE THREE KINGS by Burke,
A-8, and it was so effective that I have been wanting
to tell you aboutit. I had 3 fourth grade boys who dressed
as the 3 kings and walked down the center aisle of the
church to the manger in front. Asthey walked, carrying
their treasures, they sang Mr. Burke’s song together.
On the first verse, the Junior Choir sang the Allelujahs.
By the time they got to the second verse, they were at
the manger. The choir sang this part while the kings
each came forward to the manger, and knelt, On the last
verse, the kings stood and sang with the choir until
the last allelujahs where thekings slowly left the manger
and went on their way, the 3kings singing the last allelu-
jah as an echo.

* K Kk k ok ok k k Kk

Guild member, Mary Keithahn of Benson, Minnesota, wrote —

of a book she recently read:
It has been my task over the last year to read over
200 new books for children, young people and families
which have been submitted to me by publishers for pos-
sible inclusion in the annual annotated bibliography of
recommended new books whichwill appear in the October
1967 issue of the INTERNATIONAL JOURNAL OF RE-
LIGIOUS EDUCATION, At present, I am engaged in the
enormous task of selecting the best 65 books,

One of the fine new booksIhave read is SONG, SPEECH,
AND VENTRILOQUISM, written and illustrated by Larry
Kettelkamp, published by Morrow Junior Books, $2.95.
I have decided that it is too specific a subject for my
JOURNAL bibliography, but might be welcomed by
Choristers Guild members. The book is a comprehen-
sive, detailed discussion of the mechanics of voice
production, the formation of speech sounds with an em-
phasis on differences between vowels and consonants,
the application of good speech techniques to singing,
and the art of ventriloquism. Included are excellent
charts and illustrations, and ideas for interesting experi-
ments, The book is recommended for ages 10-14, but
would be equally or more valuable to choir directors
themselves,

We’ll all be watching for the bibliography in the October
INTERNATIONAL JOURNAL. I'm sureitwill havea
wealth of helpful reading suggestions.
* % %k %k % % k ¥ ¥k % ¥ % %
Roy Glenn of Dallas visited ¢‘440’’ recently and showed me a
book he was reading,
A PRIMER FOR TEACHERS AND LEADERS

By Leroy Ford. Published by Broadman Press--Price$1,50

Though it is aimed at volunteer church school teachers and
leaders, it has many values for choir directors, All C,D.’s
and CGersarebasically teachers. The sub-titleis ¢Learn-

ing made easy in graphic picture book style,’”” No matter
how much experience one has had in the teaching field,
occasionally each should review basic principles of
teacher-pupil communication. This paper-back will remind
the reader of how learning takes place and how it ¢an be
improved. It is easy and helpful reading.

* ok ok K K K K K K K Kk ok ok

Barbara Elliott of Flushing, Michigan, says:
I have found a quick way to index my accumulated CG
LETTERS. After reading, I immediately file in a large
loose-leaf notebook. I keep a supply of those colored
tabs school children use in notebooks, and if there is a
page of special interest I may wantlater, I stick a color-
ed tab on. I have a code in the front of the notebook.....
Red for Christmas, Blue for Festivals, Greenfor instru-
ments and handbells, etc....When I’m looking for some-
thing for a special purpose, I simply flip to that general
color code. (It’s amazing how muchelsel re-read along

the way!)
X %k ok % %k k ¥ X ok %k X %k %k ¥ ¥ ¥

You may recall that in the March ’67 LETTERS, I tola
you about the 11 Packets that the Guild has made available
for your information, These Packets contain bulletins,
articles, service plans, promotional material, festival
programs, etc. that YOU have sent to us, We have divided
this information into the following categories:

Advent, Christmas & Epiphany Services & Programs
Bell Services
Choir Camp Materials
Choir Year-Music Dept. Promotion
Combined- Choir Festivals

Dedication and Recognition Programs

Hymn Services

Lent-Easter

Misc. Programs
Music & The Arts

Workshop Promotion Folders

Since the announcement of the Packets, 43 folks from all
over the country have ¢‘borrowed’’ one or more of the Pack-
ets, There is no charge for the use of this material, Only
return postage to ¢‘440.”” We request that you return the
Packet within one week, as there may be others who
need the same information,

We feel that there is a wealth of information and ideas
contained in these Packets. One way CGers have of helping
each other is by sharing their ideas. Hereis a fine oppor-
tunity for you to benefit by the ideas of your fellow mem-
bers, and to share your ideas with them.

If you have any material which you believe might fit into
any of these categories and be helpful to others, please
send it to ¢400,”’
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SHARING (CONTINUED)

Evelyn Robbins of Atlanta, Ga. recently sent us three
Christmas bulletins with unusual outlines, These have been
added to the Packet of Christmas programs available to
you on loan. Then she wrote about another service:

I worked out another carol service using ‘“Jesus, the
Light of the World’’ as the theme. My choirs sang carols
of many nations and, before each carol, a child dressed
in appropriate costume, went to the altar where he recited
a scripture verse on the theme, lighting his candle from the
large taper on the altar, and then sat at an assigned place
in the chancel. This service was effective, meaningful and
very colorful!

We would like some bright Guild member to write a
bageant for multiple choirs (of many churches) using a
Scriptural story or several passages as a base - that
could be simply but effectively staged. Filled with good
music for Junior Choirs, of course!

Wouldn’t it be wonderful if some talented person could
produce one, dedicated tothe Guild and used by Guild members
across the land?

Do you know of anyone who would be interested?

If you do, write to Phyllis Anschicks, First Presbyterian
Church, 1609 W, Littleton Blvd., Littleton, Colo. 80120.

NEW OR NEARLY NEW AT “440"

In addition to the anthems A-49 and A-50 and the Three
Chorister Seal explained elsewhere in this issue, there are a
few items I want to tell you about,

Especially for the SAI Bell Choir concert at the Seminar,
we printed a Bell Bulletin Cover. It is now available to all of
you. The cover design uses the 3 handbells drawn by Connie
Coit which forms the cover of B-1 and B-2 which were sent to
you last season. It is printed in deep purple on a paper that
is adaptable for regular printing, mimeographing or pen. It
makes a most attractive bulletin for your next handbell concert
or announcement of your bell program. It might well be used
for personal correspondence, Christmas greetings, or as a
Christmas bulletin. We believe it will have wide acceptance.

The cover design for Jane Marshall’s anthem A-48 ‘‘I Sing
a Song of the Saints of God’’ was used on the cover of the May
LETTERS, It created such favorable comment, we decided
to print a bulletin cover with this drawing. You probably
remember the design ~ a ‘‘Saints’’ window with an overlay of
three children singing, This has been printed in rich blue
on stock which will take printing, mimeo or handwriting.
This bulletin cover is ideal for your choir programs or an-
nouncements; it is sure to attract a second look. If you use
Mrs. Marshall’s anthem (which has become one of our ‘‘best
sellers’ in just 4 months!) in a special program it would be
singularly appropriate to use this bulletin cover.

We now have three distinctive bulletin covers tfor your
use. They are available only from ¢‘440.”” We are ready to
fill your order the day we receive it.

-Children’s Choir Bulletins (Mrs. Boyter’s Choir Picture)

-Saints of God Bulletins

-Handbell Bulletins

Prices - 100 for $2.00
500 for 9.00
1,000 for 17.00

“POSTCARD’’ SERIES
(Order by hundreds, please)

If you prefer to create your own cover, you could use the
Choristers Guild Seal (large or small) or the new Three Chor-
ister Seal to sharpen its appearance,

In 1964, we printed ‘“The Light of God’’ by Walter Spinney.
(See Miss Root’s account of the Tour-Seminar’s visit with Mr.
Spinney in the charming village of Ticehurst, England. The
group sang ‘‘The Light of God’’ at the end of the luncheon
Mr. Spinney gave for us.) This prayer-anthem has come to
be accepted as the Choristers Guild Benediction, It is used
as the closing number in numerous festivals and programs
each season.

Originally it was printed with-a companion Christmas
song composed by Mr. Spinney’s brother, Montague. It is
still available in that form. However, the Benediction is now
available as a single sheet at 10 cents each. Following is the
way it will be listed in our new catalogue which will be out this
fall,

A-29 Shepherd’s Rejoice Spinney 15
The Light of God Spinney
A-29 SPECIAL The Light of God Spinney 1o

(Choristers Guild Benediction)

When you order ‘“‘The Light of God,”” please indicate
clearly which edition you wish.

Don’t overlook the nearly-new and not-so-new postcards
that are available for your choir promotion, reminders, missed-
you, and personal messages. They have proven to be effective,
They sell 100 for a dollar. Here is a complete listing.

V2978

- THE SPOTTED PUPPY (A “‘missed you’’ card especially for Primaries)

—_ THREE CHORISTERS (There is no writingon this — intended for your message)

— THERE IS A PLACE FOR YOU (Promotion card for all ages)

_____MISSING “E”’ (A ““missed you’’ message written on a typewriter which has no ‘“‘e’’)
____ IRVING MISSED YOU (An attendance reminder card)

___BOY & GIRL (2 color promotion card for children’s choirs)

______EXCUSE CARD (A humorous reminder of silly excuses)

_.——__C. G. SHIELD (There is no other writing on this-intended for your message)

. _HOLE CARD (Vacant chair at choir — cut out hole)

YOUR COMMENTS WILL BE APPRECIATED,

OF COURSE, THE VERY NEWEST THING AROUND ‘440’’ IS IN YOUR HANDS - THE NEW FORMAT OF
THE LETTERS. WE TRUST YOU LIKE IT AND WILL FIND IT MORE READABLE IN THE SHORTER LINES.
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