FAR MORE

““THERE IS FAR MORE TO A CHILDREN’S CHOIR THAN JUST A BUNCH
OF KIDS STANDING UP IN CHURCH AND SINGING ON SUNDAY MORNING."

With this lead sentence, Wes French, the Religion Editor of the Denver Rocky Mountain News, captured the real
reason why the Choristers Guild exists and the prevading spirit of the Denver Seminar.

““Far more”’ — what does this mean to you? How much more are you prepared by your summer reading, study, re-
creation and consecration to bring into the lives of the children entrusted to you? A new season presents new
opportunities to add those ‘‘far more’’ qualities. Do not be content with past accomplishment or unduly dis-
turbed with past failure. Determine that this year you will add those ‘‘far more’’ attributes which will build
firmer Christian Character in each child.

Recently I read the following by Dr. Charles L. Allen, Pastor of First Methodist Church, Houston:

“A friend and I were walking along the street and we passed a shoe store. The owner was standing
at the front. We nodded to him but he apparently did not notice.

“My friend said, ‘He’s just standing there watching shoes pass by’. I laughed and my friend
added: ‘I’ve gone by his store hundreds of times but he seldom speaks. He’s looking at shoes

and not at faces’.
‘“My friend’s comment gave me something to thing about.

““As we walked along the street I thought of the primary interests of the persons we met. The
politician looks at me in terms of my vote. The tax collector thinks of me in terms of an assess-
ment. I sometimes think that the policeman eyes me as a potential parking violator. When a
doctor is called to the house, almost invariably he’ll say hello and reach for my hand. He thinks
of me in terms of my pulse.”

Honestly, how do you eye new children when they present themselves at the choir room door? Do you think:

‘“Ah! one more chair is filled.”
“‘He looks robust, he’ll help our tone.”’
“‘She’s the daughter of the Board Chairman — this is a feather in my cap.”

Or do you think:

] believe the choir music can help this child toward Christian maturity.”
““He looks like agood singer — maybe I can point him toward a churchly musical vocation.”
“‘She needs the stabilizing influence of sacred music in spiritual surroundings.”

Plan, and pray, that this season you will be able to bring that extra, Christ-like dimension, that ‘‘far more™’,

into the life of each child you touch.
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CHOIRS “‘R"" IN SEASON
by — Nancy Poore Tufts

1. Choirs are back in season. The little things come to life every September and listen
. intently to hear if the month has an “R’’ in it, even though well-trained Choirs ignore final

and intervocallic *t’s’’. (See *) If it has no 1"’ in it, they see their shadows and go back
and listen to Beattle music for several weeks.

(Editor's Note: The writer is a little confused. She bas Choirs mixed up with ground bogs who are looking for

g’ (as in grunt) with fur covering their fundamental residence.)

2. It means a long cold winter or something. But if a Choir hears an ‘‘R’’, all is well, and there’s a nice
spell of October’s bright blue weather ahead, with apples for the teacher and other nuts.

(Editor’s Note: This is an error. 1t is true that the choir is dependent on ''r’'s’’ as well as other consonants in
making successful autumnal and winter plans, but it bas nothing to do with the weather. Mrs. Tufts is thinking of
the last robin or the first rose of summer.)

3. This year the Choirs distinctly heard an *‘r’’. Although it was not an ideal day for acoustical consonants,

both initial and final ““r’s’’ in the call for the first Rehearsal-in-SeptemberR came through clearly. The Choirs
were appropriately gleeful, participatingin zestful throat-clearings, deep-seated rumblings and grumblings, and
other preparatory seasonal choral exercises indicating the end of summer. (See **)

(Editor's Note: Not necessarily. Mrs. Tufts bas wild geese in mind, and a wild goose doesn’t give a bhonk
whether a month bas ''r's’’ in it or not. In fact, there are flocks of operatic geese that will rev-erberate through
a barrage of ''r's’’ regardless of the season. They bave a similar disregard for the "'s'" and *'b*’. We personally

know a Pekin duck who substitutes ''I's’’ for ''t’s’’.)

4. And so, once again we come to the Choir or ‘‘R’’ season when, according to tradition, Choirs may be
caught up to 5 minutes before Sunday Services, — any size, tip to toe — any sex, but preferably young and tender.
(See ***) They will be in season until the *‘r’s’’ begin to drop out of the month again, beginning in May, or June,
or July and August. Off-season ‘‘r’s’’ are slurred, slighted and ignored — except in occasional festivals and

seminars — where the *‘r’’ is rarified, well-salted and flavorsome.

{(Editor's Note: Unfortunately, several fallacies appear in the above. There are marked preferences among
choral connoisseurs re size, shape, sex, — — et all. Thank you — and thirty — days bath Septemberrrt.
O, GRRrerer!)

ee 00000000
FOOTNOTES:
*  See* The Care and Feeding of R’s”’ by Madeleine Marshall, p. 3, 430; PP 60
** See ““How to Prepare a Succulent Choir’’ by Dr. Whittlesey, Vol. VI, p. 99; PP 111111111,
*¥%See ““Warming Up the Seasonal Choir in Texas” by Lowder & Lowder, Chapters 157-161
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An announcement
of unusual interest

from our President

Plan now
for the

Summer of ‘67

U.S. SEMINAR - June 19-23

Lawrence University

Appleton, Wisc.

EUROPEAN TOUR & SEMINAR

July 10-31
Sept. ‘66 — 3.



The lucky ones who attended the ‘66 Seminars. The Denver picture was taken in front of the College Chapel.
The Winston-Salem picture in front of Home Moravian Church, built in 1771. (Which photographer tricked us
into a smile?).
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YOU SHOULDA BEEN THERE !!
**A Realllly Great Week........ For Mice and Men........ "
CHARLEY CHURCHMOUSE REPORTS ON DENVER CHORISTERS GUILD SEMINAR

From my mouse corner in Whatley Chapel I would say that MOTIVATION and the wherewithal to accomplish
greater communication through the ministry of music was the key thought of the Choristers Guild Seminar in Denver,
July 11-15. It was enough to make me want to start amouse choir. Some 200 humans began arriving on Sunday
from all over the country. Dr. F. L. Whittlesey, Executive Director of the Guild, was on hand with a warm welcome
to register delegates.

Mouse superlatives are inadequate to describe the fine leadership, shared experience, new ideas, the latest
and best in new music, and the high inspiration of the week. From the opening chapel service led by Mr. Alfred
Haas, this mouse decidedto attend every session. Have you ever seen a mouse with goose bumps? That’s what
the hymn singing did to me, and Mr. Haas helped us unite our thoughts in praise and keen anticipation for the five
days we were to share together.

Following the opening chapel service, the faculty was introduced to speak briefly, One faculty member,
Mrs. Norma Lowder, was ill and missed the seminar. Dr. John and Helen Kemp were detained by serious car
trouble, but arrived in time for the evening meal....Food will bring people (and mice) out when nothing else will!

The opening night the Kemps led the first of four marvelous repertoire sessions. The new music was un-
believably excellent and represented many hours of meticulous selection by Norma Lowder. Even though she was
not able to be present, her work was much appreciated by all.

After the music session, Dr. Everett J. Hilty, Professor of music at the U. of Boulder, presented an
excellent ‘‘getting to know you party’’ in the social hall. Dr. Hilty is a great song leader and he presented his
original humourous lyrics to well known tunes. Later the faculty was honored as sixtalented women sang, in
Gregorian Chant style, other original lyrics by Dr. Hilty about their lives and accomplishments. The program came
to an end with ‘“This Is Your Life’’ honoring Mr. David Pew, our seminar organist and one of Denver’s leading
musicians. It was Mr. Pew’s birthday and we all helped him celebrate by gobbling up a cake that was brought
forward, climaxing the program. I even got a crumb when Mrs. Whittlesey wasn t looking. It was a fun evening!

Each day began with breakfast at 7:30 and morning devotions with Rev. Haas at 8:30 in the Chapel. Fol-
lowing the service Mr. Melvin L. Gallagher, a talented and dedicated man, led some pre-schoolers and their
mothers in his unique system of teaching youngsters the musical clefs, keys, intervals, notes, note values, etc.
The children learned music by playing games and loved every minute of it. This mouse joined in this dangerous
(for mice) game and we jumped from lines to spaces on the treble and bass clefs that were laid out by scotch
pressure tape on the gym floor. We placed notes on the staff and tapped rhythms and used every muscle of our
bodies. We really had fun and we learned, too!

Each morning at 10 o’clock we had the rare opportunity of working with Margaret Fisk Taylor, the national
leader in Creative Dramatic Movement. Mrs. Taylor is lovely and graceful. Her depth and spiritual understanding
completely captivated this mouse. Mrs. Taylor led us through several anthems with creative dramatic movement
as we sang and moved together. How we thought about those words as we acted out their meaning! It was
frightening at times, as this mouse dodged expressive arms and marching feet.

The morning coffee breaks always came at the right time. Delicious donuts and coffee were served by the
local chapter of the C.G., who did amarvelous job of making everyone feel welcome in Denver. One of them even
scratched my back! I heard many good ideas for my mouse choir by listening to humans sharing their thoughts.

At 11:15 a.m. Helen Kemp demonstrated her work with primary and junior high young people. Werecognized
that her success is primarily through a vocal approach and she surely knows how to get results with a voice in a
hurry. The children sang beautifully as they found correct posture and freedom of all the vocal apparatus. Mrs.
Kemp also gave us valuable rehearsal ideas. It was very inspiring to be led by both John and Helen Kemp. Their
joy and dedication to the ministry through music found its way into our lives and ministries.

Every afternoon Dr. Kemp led the juniors in a demonstration choir in Whatley Chapel. He was great with the
children and we could see how important a well planned rehearsal schedule and changes of pace are to keeping
interest high. He also worked for tone.

Rev. Mr. Haas led us in a session titled ‘‘Hymns for Growth’’ which was especially popular. He also inspired
us with hymnology and took the stuffiness out of worship singing. ‘‘We need more genuine praise and joy in our
worship...not long faces. St. Augustine pulled up his robes and ran all over the hills singing his halleluias and
praise to God.”’ Rev. Haas also said, ‘Do anything to shake up a congregation so that they know what they are
singing....Congregations should not sing like a parakeet when he says ‘Pretty boy!””” This mouse says, ‘‘Haas
for President!”’

The many tables of selected repertoire, books and audio visual aids provided more than enough challenge
for the free hours of browsing that we had, and Mr. and Mrs. Lilyers were so very helpful in locating materials
and answering questions.

Daily at 3:30 special classes were held. On Tuesday, Mrs. Lorretta Cotton held a handbell demonstration.
She seemed to be one of the youngest people at the Seminar. Her humor and enthusiasm for life and service were
a joy to behold and these qualities were absorbed by all. She surely knows her handbells.

The special class on Wednesday was ‘‘Accompanying Children’s Choirs’’ handled by David Pew. We sat in
the choir loft at the organ console as he explained organ registrations for accompanying junior choirs. I could
listen to Mr. Pew play all day long.

On Thursday Dr. Kemp lectured on ‘‘High School Age Choirs’’. He has had great success with his own high
school choirs and his personal experience with voices and rehearsal schedules were most helpful and a real treat.

Friday Mrs. Kemp held a class on the use of the autoharp in accompanying choirs. My mouse heart was
greatly touched at one point as Helen Kemp played the autoharp while Dr. Kemp and daughter Kathy played record-
ers and son Mike banged away on the bongos.

The evenings were filled with special activities. Monday was the party. On Tuesday, we boarded buses and
drove to the Air Force Academy Chapel in Colorado Springs to hear an organ recital by Air Force Organist Roget
Boyd. It was a beautiful Chapel, but no mouse holes anywhere. Thursday evening we went to the Park Hill
Methodist Church to hear a Denver Children’s Choir program assisted by Mrs. Taylor’s group and a bell choir.
Friday evening the Seminar closed most appropriately with a worship service of dedication handled by Rev. Haas.

The five day Seminar was a great success and I overheard several say the Choristers Guild Seminars are the
best in the country. We have a great responsibility to the youth in our churches to unfold the gospel with all of
its drama and to make it exciting and real in their lives. Music is one of the finest tools of communication avail-
able to us. See you next year.

Charlie Churchmouse

nee Alex Gould
Sacramento, Cal.
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MASTERS, JOURNEYMEN & APPRENTICES

(Choristers Guild craftsmen in Winston-Salem)

by — Ida Mae Miller
Plainfield, Indiana

Old Salem, celebrating its 200th year, warmly welcomed our eastern Guild Seminar. Amid the venerable
buildings of Salem College we pursued the Moravian tradition of crafts, learning from each other the skills of
our trade in music. A plentitude of live oak, pecan and maple trees sheltered brick walkways. Everywhere
crepe myrtles blossomed their brilliant pink and deep rose terminal clusters. The fragrance of honeysuckle
was in the air. Ivy vined abundantly on brick walls, and at the base were low holly bushes bearing glossy
leaves of a vibrant dark green.

The setting was perfection; we felt we belonged here.

Who were we? We were 213 Christians representing over 12 denominations (Episcopal and Lutheran
through Friends and Mennonites), who had come from 26 states, the District of Columbia, Venezuela and
the United Arab Republic. Among us were 5 family groups — father, mother and children — and 7 additional
husband-wife teams. We were craftsmen of the Choristers Guild who were intent on sharing skills, learning
worthy methods and techniques, finding stimulating materials, and perfecting our understanding of music as
a communication from God.

In this setting our CG masters demonstrated their tools, materials, designs and methods with both
freedom and sureness. Before us they molded and created, shaping and trimming as needed, enlarging and
encouraging latent resources, until they fashioned pieces more lovely then we dared dream were possible. We
watched and listened intently, endeavoring to absorb the spirit and purpose which possess them.

It was a genial Alfred Haas who guided our morning devotions which followed the dialogue approach to
group worship. Hymns, organ music, prayer and scripture were effective in these times together in Home
Moravian Church.

““Aloha’, ““pooka’’ and ‘“pow’’, Melvin Gallagher’s words from his Hawaiian vocabulary, remind us of his
fascinatingly simple approach to teaching music fundamentals to pre-schoolers. Salem’s children certainly
loved his games and songs, and we loved him for the way he did it.

Helen Kemp, the CG epitome of master craftsman, enchanted us with her enthusiasm, joy and effective
communication of ideas. She lives her gospel, *“The magic of music is a condition of the heart’’, and that is
the wonderful response she draws from children of all ages (including us post-teenagers of the CG!).

““‘Sparkle when you sing’’, John Kemp challenged us, his face aglow. Then we listened as tones in-
creased in spatkle when feet hit the floor, BOOM-BOOM, head voices appeared on the up-and-over WHOOs and
“trap-doors’’ opened wide. We watched as his right hand became a music staff to teach scale patterns and
melodic intervals. Ingenious, we thought.

Margaret Fisk Taylor, our guest, nourished within us a new dimension of music understanding. With
deft devotion she encouraged our bodily response to music, and we learned that spiritual and musical insights
grow from creative bodily involvement. ‘‘Leave your talent open for a growing edge’’, she bade us, ‘‘and God
will provide the openings for you to use it for Him”’.

Our exegete in hymns, Alfred Haas, seasoned his remarks with keen observations, lively humor, and
stimulating ideas. His obvious knowledge of the relationships of people and music in worship gave depth ar.d
credence to his comments. Never again will we dare view even one hymn with indifference.

Neatly balancing a paucity of comments with her ‘‘just-right’’ piano accompaniments, Norma Lowder led
us in reading 90 anthems of 46 composers from 18 publishers. We evaluated text and tune as we sang varied
styles, voicings and arrangements. It was a tempting treat to test together.

Other masters gave of their talents. We owe them much as:
Organists — Robert Scoggin, James Salzwedel, Robert Kintner, Dr. Mueller ) ]
Displayers — Leonard and Jean Lilyers of the Lutheran Supply Store and Jessie Whittlesey of our CG office
Authors — Madeline Ingram, Mabel Boyter, Helen Pfatteicher, Margaret Taylor, Melvin Gallagher, Lee Whittlesev
Composers — William Grime, Kathryn Hill Rawls, Roy Scoggins, John Kemp

Nor can we forget many others who enriched our Seminar — Home Moravian Church’s Junior Choir and
Hussite Bell Ringers% our ngcious registrars, flutist Jane Rasmussen, cellist Peggy Kemp, our CG h:andbeu
ringers, the cast of ““Till the Day Break’’, and especially the CG Board of Directors who produced this seminar
for us.

Just as one must experience for himself a great work of art, so must each one experience for himself the

koinonia of a Choristers Guild Seminar. It is there and it is precious to us. )
So together we masters, journeymen and apprentices of Old Salem look .forward to a new choir year, and we
rededicate ourselves to the challenge that is ours in adding our part of the Kingdom of Heaven on earth, in the

hearts of our children.
Sept. ‘66 — 6 —



MUSIC USED AT THE SEMINARS

Many of you will want to have the listin% of the muZS9i6:0u(3ed by
y Stores, ueen

obtained from the Lutheran Church Supp

the packets), from your local music store or from the publishers. . .
PACKET | — was given to each person who registered. The material was used by the various teachers with the

demonstration choirs.

TITLE & PUBLISHER

MAKE A JOYFUL NOISE
Concordia #97—-4685 UN
AFRICAN NOEL
Plymouth Music PCS—501 SA
IT IS THE JOYFUL EASTERTIME
Augsburg #1456 SA
THE CHILDREN’S CHOIR BOOK
Augsburg #11-9125 UN
ALLELUIA
Pro Art #2217 SSA
SING TO THE LORD OF HARVEST
Broadman #MF570 UN
NOW THE GREEN BLADE RISETH
H. W. Gray #2232 UN
PSALM 150
Choristers Guild #A-39 UN
MARY'’S WANDERING
Choristers Guild #A-40 SA
CHORISTERS LITTLE HYMNAL
Choristers Guild

the teachers at the Seminars. ;
Lane, Philadelphia, Pa. 19129 (which assembled

This music ma

be

_COMPOSER. _PRICE
DRISCHNER .50
LEWIS .25
GEORGE .20
POOLER 1.00
BOYCE-KIRK .25
MARSHALL .25
FUSNER .20
ADLER .20
McLAUGHLIN .20
JACOBS .50

PACKET 2 — General Anthems (Packets 2-6 contained music used in the reading sessions. It was selected by

orma Lowder.
TEACH ME, O LORD
C. Fischer #CM7468 SSA
ALLELUIA! HEARTS TO HEAVEN
Broadman #JF034 UN
GLAD HOSANNAS
Broadman #454-021 UN and 2-Part
JESUS, THANKS TO THEE WE OFFER
Concordia #98-1827 UN
SHOUT THE GLAD TIDINGS
Broadman #454-009 2-Part
ALL LANDS AND PEOPLES
Augsburg #1397 2-Part
A SONG OF CHRIST
Canyon Press #6507 UN
FOR HARD THINGS
Choristers Guild #A-26 UN
SIX ANTHEMS FOR JUNIOR CHOIR
Abingdon *APM 368 UN-SA
WONDROUS LOVE
Augsburg #1445 SA
AWAKE, AWAKE TO LOVE AND WORK
Broadman #454-019 UN w/Descant

PACKET 3 — Anthems with Instruments

LET ALL ON EARTH THEIR VOICES RAISE
Broadman #454-026 UN w/Violin
SIX ANTHEMS FOR JR. VOICES & HANDBELLS
Abingdon #*APM367 UN
SHEPHERDS ON WATCH
Flammer #86188 UN w/Handbells
NOW THANK WE ALL OUR GOD
Hope #F906 UN and Trumpet
DING DONG! MERRILY ON HIGH
Flammer #86192 UN w/Handbells
MAKE A JOYFUL NOISE
Kjos #6099 UN and Brass
LET THE PEOPLE PRAISE THEE, O GOD
Concordia #98-1826 SA w/Violins
‘TWAS IN THE MOON OF WINTERTIME
Oxford U. Pr. UN w/Recorder, Chime Bars
INDIAN HYMN OF PRAISE
Flammer #86207 UN w/Flute
NEW YEAR’S CAROL
J. Fischer #9545 SATB w/Handbells
O SONS AND DAUGHTERS, LET US SING

Augsburg #1459 SA w/Flute, Violin, Clarinet, Cello

SWEETER THE BELLS NEVER RING
Plymouth #F0O500 SA w/Handbells

A CANTICLE OF THANKSGIVING
Abingdon *APM424 SATB w/Horn or Trumpet

THE EARTH IS HUSHEDIN SILENCE
Broadman #454-014 UN w/Handbells

Sept. ‘66 — 7 —

ATTWOOD
BUTLER
CALDWELL
FRAUENHOLTZ
HOKANSON
LOVELACE
LOVELACE
MARSHALL
PFAUTSCH
POOLER
YOUNG

BURROUGHS
BUTLER
COUPER
CRUGER-SMART
CURRY

DONATO
HAMMERSCHMIDT
HINTON
LOVELACE
McLAUGHLIN
NELSON

OHL

PFAUTSCH
PFAUTSCH

.20
.25
.25
.25
.25
.25
.26
.15
.60
.25
.25

.25
.40
.25

.25

.25
.25
.35
.35
.25
.25
.30
.25
.25
.25



PACKET 4 — Combined Choir Anthems

I KNOW THATMY REDEEMER LIVES
Hope #F901
A GLAD NOEL
Concordia #98-1758
ON CHRISTMAS NIGHT
Concordia #98-1760
LITTLE BABY JESUS
Hope #F905
EASTER HYMN OF PRAISE
Abingdon #*APM357 ‘
JOSEPH DEAREST, JOSEPH MINE
Abingdon #APM444
COME CHRISTIANS, JOIN TO SING
C. Fischer #CM7470
LITANY
Abingdon #APM420
A CAROL FOR EASTER
J. Fischer #9600
A NIGHT OF WONDER
J. Fischer, 1964

PACKET 5 — Christmas Anthems

CHRIST IS BORN

C. Fischer #CM7455 SSA
INFANT DIVINE

Witmark #W3736 SA
A CHRISTMAS CANON

Concordia #98-1780 SSA
BELLS OVER BETHLEHEM

Oxford Un. Pr., 1964 SA
CHANSONETTE

Flammer #86193 UN w/Descant
TO GREET THE BABE SO HOLY

Abingdon #*APM418 SA
CRADLE SONG

Schmitt, Hall & McCreary #222 SA
SLUMBER NOW BELOVED CHILD

Boosey & Hawkes #5542 SSA
NOWSING WE, NOW REJOICE

Augsburg #1350 SS

BRING YOUR PIPES AND BRING YOUR DRUM

Flammer #84699 SATB
A CHRISTMAS SONG
Oxford Un. Pr., 1964 SA
THREE MORAVIAN CAROLS
Oxford Un. Pr., 1962 UN
COME, ALL YESHEPHERDS
Schmitt, Hall & McCreary #221 SA
BRING A TORCH, JEANETTE
Hope #A370 SA

PACKET 6 — Collections

LET THERE BE LIGHT
Sacred Music Press, 1965

THE CHAPEL CHOIR
J. Fischer #9098

ANTHEMS FOR JUNIOR CHOIR BOOK 5
Westminster Press

THE CHRISTMAS STORY
Abingdon #¥APM-467

A SECOND MORNING STAR CHOIR BOOK
Concordia, 1965 #97-4702

SINGING THROUGH THE YEAR
Broadman Press, 1966
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BACH
EHRET
GRAMS
JOHNSON
LAPO
LAPO
MUELLER
PFAUTSCH
RAWLS
VAN HULSE

BOBERG
BROGI
BUXTEHUDE
DAVIES
EICHHORN
KINSMAN
GRAMS
NELSON
PRAETORIUS-BLISS
REED
STATHAM
TATE
TRACK

YOUNG

BITGOOD
COUPER
CURRY
GRAHAM
THOMAS

MARSHALL

.25
.30
.25
.20
.30
25
.25
.25
.30
2.00

.25
.25
.30
.25
25
.25
.20
.30
.22
.25
.25
.50
25
.25

1.50
1.50
1.10
1.25
1.50

1.25
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Helen K. sent in this CHORISTER'S Change it to fit
quiz which someone your situation. As
had sent to her. RESPONSIBILITY a note-book page,

QuiZ it would point the
children’s thinking
to the right attitudes.
(Circle the right answer: a, b or ¢) . .
1. As a member of choir, I conduct myself

a. like I do on theplay ground.
b. in a noisy manner and run in the church.
c. as a good Christian. I respect God’s house and am reverent in it.

2.  As a choir member, I attend

a. choir rehearsals and worship services when I have nothing better to do.
b. every rehearsal and worship service unless I am sick.
c. on Wednesday but noton Sunday or special services.

3. My choir robe is

a. great to play with during church.
b. asign of my promise to serve the church by singing in the choir.
c. green and white and I wear it to play tag.

4.  Our Choir Director helps us to

a. sing together and we watch her to know what to do next.
b. find our page in the hymnal.
c. find our purses and other things we have lost during choir rehearsals.

5. The Minister conducts worship services for us. During church, the choir

a. never looks at him.
b. helps him to lead the congregation in worship by being attentive and quiet.
c. wiggles in the pews so he knows when to stop preaching.

6. We can help the congregation in worship by

a. finding the hymns and responses quickly and being ready to sing or read vitally.
b. waving at our friends so everyone will know they are there.
c. giggling and talking during the worship service.

7. Our anthems are

a. good to play with during church.
made of paper and keen to write on during church.
c. expensive and we treat them with care so others will be able to use them later.

8. The Hymnal is

a. good to slam shut.
. ideal to hide behind when you want to whisper.
c. next to the Bible, the most helpful book wehave. In the Bible, God speaks to man; in the Hymnal,
man responds to God, or talks to his neighbors, about ‘‘the good news’’.
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HYMNOLOGY WITH CHILDREN

By — Christine Kallstrom

‘‘Hymns are when we sing our thoughts and feelings to God!”’

Teaching hymns to children is a twofold process. First, the childten must have the kind of Christian
experiences from which thoughts and feelings may be expressed in the language of hymns. Second, the
children may need specific training in the technical aspects of hymn singing and music.

Hymnology must include both emphases — sequentially presented, carefully interwoven, and skillfully
taught until the hymn becomes a spontaneous vehicle for the child’s response to his Creator.

For the first emphasis upon experiences which build thoughts and feelings to be expressed in hymns,
some of the following activities should be explored:

STORIES — Tell the story of how the hymn came to be written, or of its significance in a person’s life;
RT — Show paintings or art works which help picture the meanings of the text. Consider art

experiences in which the children may interpret the meaning of the text through their own
creativity;

RELATIONSHIPS - }I])iscover other areas of the child’s experience to which the text may be related,
such as family, nature, church school, celebrations, prayer, etc.;

MOVEMENT — Pemmit the child to interpret the meaning of the text through movement;

CHRISTIAN YEAR ~ Relate the hymn to the Christian Year as the child understands its seasonal

meaning;

DRAMATICS — Explore thefossibility of dramatizing the stoty of the hymn or of its writer;

SYMBOL ISM AND IMAGERY — Use symbols when possible which the child knows; interpret imagery
which he may not comprehend;

THEOLOGICAL IMPLICATIONS — Tell related Bible stories where applicable, or let the children
find scriptures upon which the hymns have been based;

For the second emphasis upon training in the mechanics of hymn singing and music, specific
explanations and practice may be needed in such areas as the following:

MELODY — Teach the children the melody by ‘‘wholes’” first and then, work on the more difficult parts.
Apply their other choir training in sight-singing and interval recognition, but keep the flow
of the phrase.

RHYTHM — Listen for difficulties in thythm. Re-teach note values if necessary, but avoid isolated
thythm drills in teaching hymns; teach conducting pattern for hymn if appropriate to age level;

METER - Explore the metrical indices of the hymnal, teaching how to count syllables to discover
“Meter’’. Explain CM (Common Meter — 8.6.8.6.); LM (Long Meter — 8.8.8.8.); and SM
(Short Meter — 6.6 8.6.).

DICTION ~ Correct mispronounciations by example rather than attention directed to child; syllabicate
unfamiliar words to help group pronounce correctly as its meaning is discussed;

HARMONIZATION - Attention to thegharmonization and part-singing could be worked into training for
more experienced hymn singets; the relation of major and minor modes to texts might be
examined;

STYLE-HISTORY — A brief analysis of the period of musical history and the resulting style of the tune
and text could be included for older choristers, including Chant, Sequence, Chorale,
Psalmnody, English Hymnody, Gospel Hymnody, etc.;

USE OF THE HYMNAK — Technical skills in using the hymnal, its indices and categorizations
should be a part of training in hymnology. An examination of different types of hymnals
could be included.

For hymns to truly become a ready response for the growing worshiper, no one method of presentation
of a hymn is sufficient but many varied experiences should be planned — week after week — gradually
building the meaning of the text and the melodic flow until — naturally and spontaneously from within the
child the hymn may rise to reveal his thoughts and feelings toward his Creator.

REFERENCES
HYMNOLOGY

Texts:
Bailey, THE GOSPEL IN HYMNS, Scribners, N.Y. 1950
Dearmer, SONGS OF PRAISE DISCUSSED, Oxford University Press, London, 1952
Haeussler, THE STORY OF OUR HYMNS, Eden Publishing House, St. Louis, 1952
Lightwood, THE MUSIC OF THE METHODIST HYMN-BOOK, Epworth Press, London, 1955
McCutchan, HYMN TUNE NAMES, Abingdon Press, New York, 1957
McCutchan, OUR HYMNODY, Abingdon Press, New York, 1937
*Reynolds, A SURVEY OF CHRISTIAN HYMNODY, Holt, Reinhart and Winston, Inc., New York, 1963
Routley, THE MUSIC OF CHRISTIAN HYMNODY, Independent Press Letd., London, 1957
Periodicals:
THE HYMN, Hymn Society of America, 475 Riverside Drive, New York 27, N.Y.
MUSIC MINISTRY, 201 Eighth Ave., South, Nashville 3, Tenn.

MUSIC — MOVEMENT — RELATED ARTS | .

Allstrom, LET’S PLAY A STORY, Frlendshl}i» Ptess, N.Y., 1957

*Eiliott, LEARNING MUSIC, Charles E. Merrill, Columbus, Ohio, 1962

Elliott, TEACHING MUSIC, Charles E. Merril], Columbus, Ohio, 1962

Sayre, CREATIVE MIMING, Herbert Jenkins, Ltd., 1959

*Sheehy, CHILDREN DISCOVER MU C AND DANCE Holt-Drgden, New York, 1959

*Taylor, TIME FOR WONDER, United Chutch Press, Phila., 1 64 . . o
THyROUGH THE EYE TO THE MIND, a 27 minute, 16mm color film showing the use of art in Christian
teaching is available through the Children’s Department, Editorial Division, The Methodist Chutch,
201 Eighth Ave., South, Nashville, Tenn, 3720§. A Chorister’s Guild Chapter might wish to devote a

meeting to this topic.

HEOLOGY — TEACHING
T IB_oOoth, ONE SOLITARY LIFE, Abingdon Press, 1965, $2.50

Cober, THE CHURCH’S TEACHINGMINISTRY, Judson Press, 1964, $1.50
DeWolf, TEACHING OUR FAITH IN GOD, Abingdon Press, 1964, $3.75
Hardin, THE CELEBRATION OF THE GOSPEL, Abingdon Press, 1964, $3.00
Miller, YOUR CHILD’S RELIGION, Doubleday, N.Y., 1962, $3.50

Weaver, THE EVERLASTING COVENANT, Abingdon Press, 1965, $2.50

* Designates materials appropriate for beginning libraries.
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COME, YE THANKFUL PEOPLE, COME
St. George’s, Windsor

Words by: Tune by:
Henry Alford George Elvey
1810-1871 1816-1893

Have you ever gone to a Homecoming or Family Reunion? Everyone’s talking at once....about the work they’ve
been doing, about the good and bad times they’ve had, and about their hopes for the future.

Harvest gatherings were much the same. After the work of harvest was completed, people talked about the
food that had been safely stored for the winter; they expressed their thankfulness to God for the harvest, and they
thought about the future. Henry Alford’s ‘“Come, Ye Thankful People, Come’’ is about such a harvest time.

The Bible speaks of still another kind of harvest in Matthew 13;24-30 and 36-43. Read the parable of the
“‘wheat and tares’’ to see how the words fit the meaning of the second stanza of ‘“Come, Ye Thankful People,
Come,”’ to describe a Christian belief called ‘‘Judgment’’.

““Wheat and tares together sown,
Unto joy or sorrow grown’’

How many different ways can you explain the next line of the second stanza: *‘ First the blade, and then the ear,
Then the full cotn shall appear’’.

Several revisions were made in Dean Alford’s text after it first appeared in his Psalms and Hymns Collection
in 1844, but twenty years later he announced that only his original four stanzas constituted the authorized text. One
of the changes still appearing in our hymnals is at the beginning of the second stanza:

“We ourselves are God’s own field”’.

The tune, St. George’s, Windsor, was named by George Elvey after the Chapel of St. George where he and
other famous organists served for many yeats, including John Marbeck, William Child, Sir Walford Davis and William
Henry Harris. The Chapel also has a legendary link to King Arthur’s Round Table through one of the nine orders of
the knighthood in Great Britain, ‘‘The Order of the Garter”’.

How many times can you find this rhythmic pattern: J J* J J What do you notice about

[ ]

the intervals where the rhythmic pattern occurs?

Can you identify these parts of the hymn: Rhythm

Meter

Accidental

Key Signature

The first two phrases have identical melodies, but listen to the harmonic accompaniment. Is there a difference?

Where?

Whether we come together in a harvest celebration, a homecoming, or Thanksgiving services, ‘‘Come, Ye
Thankful People, Come’’ helpsus remember our own responsibilities to work, our constant Source of help, and
our Christian understanding of the future!

Your friend,

Chanliey, C.B.
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LMIGHTY God, who hast blessed the earth that it
should be fruitful and bring forth whatsoever is
needful for the life of man, and hast commanded us to
work with quietness, and eat our own bread; Bless the
labours of the husbandman, and grant such seasonable
weather that we may gather in the fruits of the earth, and
ever rejoice in thy goodness, to the praise of thy holy
Name; through Jesus Christ our Lord. Amen. ,

Come, Ye Thankful People, Come ;».»

Henry Alford, 1810-1871 ST. GEm

% “:har - vest.-home;
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Wheat and tares to - geth - er sown, Ur . joy or
From his field shall  in that day Al of “dens -'esy
Gath - er thou thy peo - ple m; ¢ Free from sor
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Come to God’sown tem- ple, come, Raise the song of * har-vest home.
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But  the fruitkful . ears to store In - "his ? ev - er- more.
Come, with alPthine an - géls,come, Raise the -rious har-vest home. A -men;
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HE DAY THE CHOIR ROOM SHRANK

P

by — Nancy Poore Tufts

Another Church Music Season has begun. We sometimes approach it wearily, warily, and without much
enthusiasm. Summer lethargy is still with us and that picnic over Labor Day just about finished us off.

(HOO BOY!)

Well, you simply can’t put off going over to Church to straighten up things any longer. You almost hope
the Secretary forgot to send out those notices. Last year she made a mistake and hauled everybody out to
rehearsals a whole week earlier than scheduled.

(GROAN)

Hmmm. Walls have been painted and the stair covers tepaired. It’s about time. Wonder if the organ
man’s been around? Worty about that later. Lotsa mail in the church office pigeon-hole; — a pile of vacation
postcards, ‘‘Having wonderful time. Wish you were here’’, music publishets catalogues in duplicate AND
triplicate, memos from the Reverend His Nibs — several weddings, a funeral, choir prospects and ‘‘let’s
have a confab at 2 o’clock Friday — I have a problem”’.

(HE has a problem. You have sixty !)

On to the Choir Room. You open the door knowing, of course, it will be the same as you left it. A
royal mess. The sexton, obviously, hasn’t been in since June — he’s allergic to dust. The room locks so
big, so silent. Remember how cramped it seemed last year when you had combined rehearsals in it? Gee,
that was a terrific Choir Season. How many won’t come back? Lessee: Johnnie drafted, the Goodjoes moved
away, five — no six — go to college, Tom Jones to Military School (thank God!), Barbie and Betty — oh, don’t
count down again.

(MOAN)

It’s a vicious citcle. Every year you have to start over. So many beginners. The cream seems to rise
to the top and is skimmed off every June. . . .. Sighing, you open the desk drawer. You stare at the conglom-
eration of broken pencils, clips, bands, church bulletins, gold stars, chalk, a moldy piece of sandwich, a wad
of confiscated chewn gum, and you close it hastily — breaking your favorite finger nail. When will you clean
that out?

(LATER)

You lean over the piano and suspiciously play a triad. Aha! just as you thought, % tone down. He
didn't come the first of the month as he promised. . . . . Piled on top of the piano (you’ve given up, asking
them not to — — —) are some packages of music ordered last June from CG and other sources. You unwrap
them and sigh. This year’s choirs won’t be able to handle that stuff. What on God’s green earth ever
possessed you to order all that material? Wasting the Church’s hard-earned money — Well, might as well
file it away.

(BUT LATER)

Sit back and enjoy the desk. You may never have the opportunity of sitting there this long without
interruptions until next June. Relax — doze?
(A tired fly buzzes lazily against the dusty window.)

The room becomes suffused with a roseate mist, soft music sounds sweetly in the distance, dozens of
silken-clad choristers melt in silently and stand with soft, admiring eyes transfixed on you. . ....You rise and
yawn gracefully, then mount the golden dais emblazoned with jeweled letters spelling ‘‘Beloved Choir Ditector’’
...... The Chairman of the Church Committee comes forward: ‘‘Delighted to welcome you back, dear Dr. D.
The Church People have missed you so much and have petitioned the Board to double your salary, retroactive
to the first of the year, with 3 months paid vacation, of course, and a bonus trip to the European Festival of
your choice”’.

You smile graciously, ““Next!”’. .. ... The Chutrch Secretary approaches: ‘‘Oh, Dr. D., while you were
away, Mrs. Moneybanks just insisted on sending over het two Bechstein grands for the Choir Room. We sent
the old piano to the Goodwiil.”” You nod and smile. . . . .. The Juniotr Choir President comes up: ‘‘The
Junior Choir is picketing the Church Saturday in favor of longer rehearsals, more memory work, more assis-
tants, more Choir Mothers, and limiting the membership to 300.”’
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You shrug and buff your nails. . . . .. The President of the Choir Mothers calls: “Wélcome back, Dr. D.
The Guild inspected, repaired and cleaned all Choir Robes this summer and made 25 extras in assorted
sizes'’.

A door creaks and you return to reality, instanter.

What is twice your salary? A trip to Europe? Why, Don Twitchett gets at least that at St. With-It’s.
You stare malevontly at a pile of soiled robes lying in the corner. Why can’t you find a cushy job like that?

Now, if you had just been on the ball when First United opened up.
(Oh, stop i#!)

The door creaks again. ‘‘Excuse me’’, says a fifth grade voice, “‘the lady in the office said I could
see you’’,
Cute boy. ‘‘What do you want, son?"’

*My Mom wants me and Sue to sing in the Junior Choir. She’s my sister’’. A little girl peeps around
the corner.

““‘Well, sure — Mike. Have you two ever sung in a Choir before??”’

“Naw”
“‘What’s your name?"’
‘““Jon Boyd. And Sue”.

“Well, shake. I'm Dr. D., the Choir Director. Come in to the piano a moment, youngsters, and let’s
see what you can do”’.

Five minutes later we three are singing ‘‘Fairest Lord Jesus’’ at the top of our so-called voices, and
grinning at each other with mutual liking.
(You'll be late for supper.)

We sing another hymn, and you teach them a simple new song. As you pause for breath, the Pastor
looks in the door. He smiles and says he didn’t know you were busy — he says it’s not important and he’ll
see you tomorrow. Where else would your boss apologize for interrupting when you were trying to get a little

boy to learn a song —
(To learn)

After the children leave, you kick yourself for keeping them so long. Shouldn’t have told them so much
the first time. They’ll be the first ones there for rehearsal.
(You smile)

Maybe it won’t be so hard to start the Choirs as you thought. Maybe there’ll be more Jon’s and Sue’s at
the first rehearsal. Why, the neighborhood is full of Jon’s and Sue’s. .. ... You look at the pile of new material.
There really isn’t so much. . . .In fact, you had better order several of those beauts you heard at the Seminar.

After all, you never know — — -

HMmmm. You look around the Choir Room, mentally filling it up with singers. The room looks much
smaller. You close the door behind you.
As you reach your car you recall that you had planned to visit friends that evening. You start the car and

head out with determination. You’ll see them later in the month. THIS is the beginning of a new, fresh, absorb-
ing Church Music Season. Tonight you have important telephone calls to make, important letters to write, plans

to jell.

And — maybe — just maybe, you can persuade the Church Committee to have the Choir Room enlarged. Why,
it’s bulging at the seams! You see, Sir, if you will move this partition
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Among a variety of jottings and ideas for future plans in RUTH JACOBS’
NOTEBOOK, I found this copy of a talk which she used for a Children’s Choir
Festival. The paper was not dated — but of one thing I am sure: the thoughts
stated here will never be outdated! Through the generosity of Leslie, who
sent the notebooks to me, I should like to share this talk with you.

HELEN
THE POTENTIAL IS HERE

by Ruth K. Jacobs

Life was three-dimensional long before the movies ever discovered the
term. It has length, breadth and sometimes depth. Our concern seems to be in
that order: Health — ‘“‘How are you?”’; Breadth, or mind — ‘‘Have you read so-
and so?’’; But for the spirit — silence. It is spirit however, that makes one
stand out in a crowd. No one of the three areas is ever static; there is con-
stant progress or retrogression. This same emphasis is reflected in the care
of our children. To the doctor for eyes, teeth, shots, To school — compulsory
education. But for things of the spirit we say — ‘‘I don’t want to force him.”’

J. Edgar Hoover: ‘‘Shall I force my child to go to Sunday School and
church? YES, and with no further discussion about the matter.’”’ Startled?
Why? Howdo you answer Junior when he comes to the breakfast table Monday morning and announces rebelliously,
“I’m not going to school today.”” You know! He goes. How do you answer when Junior, threatened with illness,
says, ‘“‘I’m not going to take medicine.”’ You know! He takes it.

Why yield to all this timidity, in the realm of spiritual guidance and growth? Going to let him wait and decide
what church he’ll go to when he’s old enough? Quit yourkidding, You didn’t wait until he was old enough to
decide whether or not he wishes to go to school and get an education — or until he could make up his mind as to
whether he wishes to be a clean person or not — or whether he wished to take the medicine that would make him
well.

Are you afraid he will succumb to the old-wives tale about ‘“too much religion when he was young — parents
made-me-go-to-Sunday-School sort of gag’’? Look about you; the story is demonstrably and obviously false,
despite its currency. Do you suppose that because you insist over his protests that Junior take his bath tonight,
he will turn into a Bathless Groggins when he is twenty-one? Do you suppose that because you insist he take
his medicine, he’ll take up Christian Science ten years from now?

What shall we say when Junior announces he doesn’t like Sunday School and Church? That’s an easy one.
Be consistent. ‘‘Junior, in our home we all attend Sunday School and Church, and that includes you.”’ Your
firmness and example here furnish a bridge over which youthful rebellion may travel into rich and satisfying
experiences in personal religious living.

The parents of Americamay strike a most effective blow against the forces which contribute to juvenile
delinquency, if the mothers and fathers will take their children to Sunday School and Church regularly.

The conflicts and stresses of our day are greater than ever before in history. They are conflicts that hang
threateningly over everyone. Not the least one of us can escape the fog of fear that blots out the sky. In its
groping, the world has turned — as a last resort — to religion. Suddenly people outside the church are saying
hopefully, that the only thing that can save the world is a practical application of the principles of Jesus.

And they are turning to the church to produce that kind of leadership.

But the church, too, has been groping, and often losing sight of its goal — a generation of people, leaders
and followers, with sound education in the principles of Christianity, a conviction of the value of those principles,
and the stamina to live by them.

To approach that goal, we need to make every educational resource of the church productive. Frequently
one of the most subtle powers within the church — the choir — overlooked.

Children of today have so many secular organizations contending for their time, that the church is frequently
crowded out completely. It is not surprising that many a boy or girl thinks of the church largely as a meeting
place for the Cubs or Brownies. It is difficult for me to understand how the church can sell its birthright by
delegating its educational responsibilities to secular organizations, important as these are in helping to shape
young lives. The children’s choir can use as wide a range of activities — and should — as any secular organiza-
tion. It can provide recreation, drama, craftwork, opportunity for personal achievement, not to mention asound
musical education, and yet more, something that the choir — and only the choir can do — deepen religious aware-
ness through aresponsible part in the service of worship. If it is true that a large number of Episcopal clergymen
started their training as choir boys, we need no further proof of the influence the choir had in molding the thoughts
and lives of the child.

Leaders are easily concerned about the large percentage of teenagers who drift away from the church. Aill
kinds of activities have been devised to hold their interest, but the best sustaining force of all is the choir, be-
cause it has met the problem before it arises. The program of graduation, the system of awards, the pride in
reaching each successive stage in the choir scale, with the adult choir at its peak, the habits of regularity, punc-
tuality and responsibility started with the smallest children — all these are positive factors in counteracting the
indifference of adolescence.

A sound, controlling personal religion cannot be inherited. In that area, every successful man is a seif-
made man. He must find and develop his own peace of mind and heart. The concentrated quiet that a good choir
imposes on its members during the worship service is the finest seed-bed for the growth of religious maturity.
There will be occasional moments when worship suddenly becomes more than a formal pattern of words, to the
boy or girl, and those moments will be a greater influence for the inclusion of religion in his life than the most
convincing of reasoned arguments.

The church school, of course, bears the chief responsibility for education, but only the choir offers the
opportunity for expressing beliefs and aspirations and devotion in public worship. Furthermore, the children’s
choir must train the children to put the good of the group above personal preferences — or it ceases to exist as
a choir. And group good above personal gain is the foundation of the kind of leadership the world is begging
of the church. Only recently have we begun to sense the enormous influence for character building in the
children’s choir. But like soil, it must be well tended before it will produce. A fine director can do a great
deal, but only when director, parents, church and minister work together, with a common purpose, and a common
vision, will it produce the rare fruit buried in the seed.

This festival today, is one of the many promising seedlings springing up across the country. That seedling
is the germ of a moving power not only in this church and this community, but in determining the direction of
civilization. The greatest factor in any situation is its POTENTIAL, and no one has even begun to suspect the
potential in the children’s choir — for the children — the church — the future.
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INTRODUCING B-1 and A-42
(A ‘B’ Series? What's That?)

Yes, an explanation is in order. At the Board of Directors meeting in Dallas last fall, it was decided to publish

a new series — a ‘‘B’’ series of handbell music if distinctive, original compositions could be secured. We already
have four anthems in our ‘‘A’’ series which have handbell accompaniments indicated. Now we are embarking on a
series for handbells alone. The first number — B-1 — is included with this issue of the LETTERS. It is Six
Introits on Hymn Tunes for Handbells by Marian McLaughlin.

Because A-42 is also by Marian McLaughlin, let us consider the composer and then her compositions.

When the Guild first published an anthem by Marian McLaughlin, (It Is a Good Thing
to Give Thanks, A-32) in February, 1965, we used the following lead paragraph to
introduce this composer:

““If you have been following the new choral publications of the last
few years you’ve seen a new name — Marian McLaughlin. If you have
been fortunate enough to study, direct, or hear any of these you have
realized that a bright new star is on the composing horizon. It is a
distinct privilege for the Guild to publish one of her anthems.”’

The new composing star has continued to rise. Her compositions are being widely
heralded and used. This month’s supplements are the third and fourth works by

this writer which the Guild has published. We believe every one is worthy of use

by our members. She records her musical thoughts with freshness and effectiveness.
She has a soulful feeling for a text which finds expression in melodies and harmon-
ies which give “‘wings to words’’. She shows fine craftsmanship in all she does.
Her works are not for the director, choir or congregation which is satisfied with

the mediocre, but for those with discriminating tastes in musical and spiritual ex-
pressions. We believe you will find these new numbers, along with A-32 and A-40 Marian McLaughlin
(““Mary’s Wandering’’), a joy to study and present; we believe they will challenge (Mrs. Thomas R. Ostrom)
your choirs to do superior work; we believe they will grow on the congregations

to the point of becoming favorites.

When you study B-1, we are sure you will be intrigued by the adroit way the composer has combined familiar hymn-
tunes. They can be rung in the obvious way —~ just as they are written. We believe it would be interesting to use
these arrangements in a different way. Possibly have a second tune played on a contrasting organ stop, or played
by a flute, recorder or violin, etc. In some cases where the supplemental tune is used completely, a choir might
hum it or sing it. An inventive director will findnumerous ways of using these artless creations. Let us hear from
you about any effective use you make of B-1. (C.G. Organists — can these Introits be used as organ numbers?

Let us hear from you about this.)

Christmas is the time for combined choirs. One choir in the loft, one in the balcony, singing jointly or anti-
phonally always creates an immediate congregational quickening. An anthem ideal for such a situation is A-42,
Sleep, Holy Jesus, by our composer-of-the-month, Mrs. Thomas R. Ostrom (or Marian McLaughlin, her maiden
name which she uses professionally.) It has the simple flowing melody which one would expect with the
“‘cradle’’ words. Still the composition is colored by accompaniment key changes which lift this anthem high
above the ordinary ‘‘lullaby’’ song. One characteristic of a McLaughlin anthem which is evidenced here, as

in A-32 and A-40, isthe mood establishing tonal color of the introduction and the resolving of that mood in

the postludial measures. A good accompanist will be fascinated by Marian McLaughlin’s instrumental writing.

A few words about the title pages of B-1 and A-42. Miss Connie Coit, an art major at Southern Methodist
University, Dallas, who used to be in my children’s choirs, designed the attractive title page for the bell
music. (I’11 bet you took a second or third look at the cover before you opened it.) Mrs. M. D. Wilson
(Gretta, to all her friends and admirers, including the F.L.W.’s), an artist with many facets of expression,
living in Dearborn, Michigan, is the creator of the ‘‘Madonna and Child”’ on the title page of A-42. This
was originally the Wilson’s Christmas card in 1963. With her gracious permission, we are sending it on to
you in this form. Wetrust that its simple beauty will heighten the joy of using this anthem. It is a great
pleasure to be able to present these two personal friends to our Guild friends through these publications.

e
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For the Choirs and Congregation of First Methodist Church, Erie, Pennsylvania

NO ORDINARY CHILD

Words and Music
by — Karen Keen
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FROM HELEN

Dear Guilders:

WELCOME! . ... .. to all of you who are reading your Chorister’s Guild LETTERS for the first time.
I am thinking especially of the thirty-two choir directors who became CG members during the church-music
workshop sponsored by the United Church of Canada, at Naramata, B. C. For both Kemps, this was a
summer of seminars, workshops and schools. Everywhere we found positive evidence of Guilders at work.
Our “2 in ‘66"’ are now seminars of the past — but surely not forgotten events! If you didn’t make it
to Denver or Winston-Salem this summer, besure to read about what went on (elsewhere in this LETTERS)
then promptly make plans to come to Appleton, Wisconsin, next summer. OR — — save up your $$$ for the ——

. TM»&L |
A doeedirn U \
Y

For our final worship service at Winston-Salem, we sang a lovely Moravian hymn, one which is always
sung at the children’s Love Feast, a traditional Christmas candle-light service. A children’s choir, or a
child soloist, always sings this antiphonally with the whole congregation. Then the small bees-wax
candles are lit, and later the Love Feast buns and coffee (hot chocolate for the children) are Q
served to everyone.

Here is the beautiful tune — Hagen — (written in 1842) with chords for a simple autoharp
accompaniment. For good measure there follows also a recipe for the Moravian Love Feast Buns.
This authentic recipe was given to me by the wife of Rev. James V. Salzwedel, organist-choir-
master of Home Moravian Church in Old Salem. (An arrangement of ‘‘Moring Star’’, for 2 choirs
(chilgren) and adult), autoharp, recorders and cello, has been prepared and will be available in
October.
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LOVEFEAST BUNS

Scald ¥ c¢. milk Add lukewarm milk mixture toyeast mixture,
Stir in:ll;/z tc. sugeﬁ' -~ E?hir; a:dd:
5 tsp. sa aten eggs
Y tsg. mace ’\\\ Y% tsp. lemon extract
Ya c. butter 2% c. unsifted flour
Cool to lukewarm Beat until smooth
Measure into warm bowl: Stir in another 2% c. unsifted flour to make
% c. warm water (105°-115°) a slightly stiff dough. Knead on floured
2 pkg. yeast @ goar until smooth and elastic, about
ir ti iss . minutes.
Stir till dissolved Place in greased bowl; grease dough. Cover.
Let rise in warm place about 1 hour till doubled.

Punch down. )
Shape into small balls, place on greased baking sheet, flatten slightly. Let rise 30 min. till doubled again. Cut
“M’ on tops. Bake 375° about 12 minutes. Brush with butter and cover to keep soft.

A personal P.S. from Mrs. Salzwedel says this: . . , . ) .
“This is heresy, but these buns are delicious with confectioner’s sugar icing drizzled over!

If you need a bit more information about this unique service, the Old Salem Museum tells us this:

““The first Christians often met and ate together at a simple meal, signifying their union and equality.
They called it “‘agapae’ — or .... love-feast. gl‘he Moravian Church revived the custom at Herrnhut, Germany
in 1727. .

It is not a scarament, but a friendly service at which hymns are sung, someone gives a short talk and

simple food is served, usually a slightly sweet bun and a mug of coffee. Everybody, of any faith, is welcome.”’

Q)
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Norma’s Eyes and Ears have
been a-roving again and she

bhas come up with the following FOR YOUR CONSIDERATION
by Norma Lowder

CHRISTMAS ANTHEMS

THE BIRDS. Kelly. Oxford University Press. 1965. SSA  35¢
This carol in its original form (mixed voices and congregation or antiphonal choir) won first
prize in the 1964 Bach Choir Carol Competition. In addition to a piano score, the accompani-
ment is scored for woodwind and strings and for strings and piano. The setting in these tradi-
tional Czech words is colorful and imaginative.

CAROLS FOR THE ACCOMPANIST. Fraser. Oxford University Press. 1966. $2.50

A CHILD THIS DAY IS BORN AWAY IN A MANGER (Kirkpatrick)
DING DONG! MERRILY ON HIGH GOD REST YOU MERRY, GENTLEMEN
GOOD KING WENCESLAS O COME, ALL YE FAITHFUL

O LITTLE TOWN OF BETHLEHEM SILENT NIGHT

SUSSEX CAROL THE FIRST NOWELL

THE HOLLY AND THE IVY UNTO US A BOY IS BORN

These piano accompaniments will give new meaning and effectiveness to unison carols. They are not difficult
to read or to play. Since they have been arranged for the use of accompanists only, no melody edition is avail-
able. A words leaflet is available for 20¢.

COVENTRY CAROL. McCabe. Oxford University Press. 1965. Unison and SATB. 25¢
Directors searching for a moderately difficult and unusual treatment of this 15th century text will want to exam-
ine this score. Much can be done in the areas of interpretation and music as well asin Christmas worship.

THE DONKEY CAROL. Parry. Oxford University Press. 1965. Unison or SA. 25¢
While the title may not be too appropriate, the carol, referring to ths donkey both at Christmas and Eastertime,
concludes with a petition for love of simple things — love all too frequently forgotten by young and old alike.

EARTH’S JOY and NATURE CAROL. Sargent. Oxford University Press. 1965. SSAA.  35¢
Do not discard the possibility of using these carols because they are written for four voice parts; fewer will
suffice. The first is a Mexican carol that alternates between 3 and 2 beat measures in such a joyous way
that one immediately feels its contagion. The second, from the Philippines, is tuneful and gay.

FOR US A CHILD IS BORN. Krieger. Concordia. 1966. SAB  $1.75
What shall I plan for my Youth Choir this Christmas? Within these covers lies an excellent answer: a cantata
for three-part mixed chorus, with soprano, alto and baritone solos, two violins, cello and continuo. It will
offer few major technical problems but its singing will be worshipful and satisfying to performer and listener,
whether it be in church or in school.

IN THE GROVE OF CEDARS. Hastings. Witmark. 1965. Unison, SA or SSA. 25¢
The cedars frame the creche.

LET OUR GLADNESS KNOW NO END. Pooler. Augsburg. 1966. Unison or SA. 22¢
Here is a good arrangement of afamiliar tune and text which should in some setting be a part of every
Christmas library.

LO, HOW A ROSE E'ER BLOOMING. Erdlen. Concordia 98-1828. 1966. Unison. 25¢

A simple melodic line is enhanced by a beautiful, flowing accompaniment from the cantata, ‘‘All My Heart
This Night Rejoices”’.

SEE AMID THE WINTER’S SNOW. Goss. Oxford University Press. 1961. Unison and SATB.  30¢
Here is another anthem which may be usedin a variety of ways with combined choirs: children, mixed
voices, male voices, women’s voices, etc.

THEY CAME WITH HASTE. Marshall. Broadman Press 454-018. 1964. SA. 22¢
Mrs. Marshall has written a beautiful two-part anthem that any children’s choir should be able to sing
effectively in parts! Notice the canon-like treatment of the second area, and singable descant in the third.

THREE CAROLS FOR CHRISTMAS. Grundman. Boosey and Hawkes. 1965. 30¢
LULLABY COVENTRY CAROL THE STAR
The three carols are available for SA, SAB, SATB or TTBB, and for band and orchestra alone, or in
combination with any of the vocal arrangements. Those who work with junior highs would especially
welcome the SAB edition.

TWO CHRISTMAS CHORALES. Bach, arr. Davies. Oxford University Press. 1965. Two-part. 25¢
REJOICE AND SING! BESIDE THY CRADLE HERE | STAND
The two chorales, from ‘“The Christmas Oratorio’’, are excellent educational and worship material.
They may be used separately, or will go together nicely as a pair.
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MAGAZINES

Guild members who have thrilled at the contents of *“The Junior Musician’’ will be delighted to know that the
Southern Baptist Convention is releasing two more magazines: ‘‘Music for Primaries® and ““The Children’s Music

Leader’’. Under the editorship of Roy T. Scoggins, Jr., these two quarterlies will make their initial appearance
with the October-November-December issue.

‘Music for Primaries’’ includes stories and activities for children, special articles for parents, and nine hymns
ot anthems.

*“The Children’s Music Leader’’ includes units for beginner music activity, primaries, and juniors; songs for
beginners and primaries; and articles for leaders of each age group.

Individual subscriptions at $1.50 per year for **Music for Primaries, $1.75 per year for *““The Junior Musician’’,
and $2.00 per year for *“The Children’s Music Leader’’ are available through The Sunday School Board of the
Southern Baptist Convention, 127 Ninth Ave., North, Nashville, Tennessee. (See comments on these magazines in —
FROM THE EDITOR’S DESK.)

COLLECTIONS

HYMNAL FOR JUNIORS IN WORSHIP AND STUDY. ed. Curry. Westminster Press. 1966
More than 100 hymns have been included because they reflect Biblical teachings as related to the church,
sacraments, Holy Spirit, Christ the King, the second Advent, mission, church and society. A significant
feature is a section entitled *“The Study of Hymns with Juniors”® which will be of much help to directors,
church school workers, parents and children.

HYMNS FROM THE CROSSROADS. arr. Robertson. Carl Fischer. 1965. SATB, TTBB or SSA. $1.25
Thirty hymns have been selected from the great heritage of The Church of Jesus Christ of Latter Day Saints.
Accompaniments are available for piano and organ at $2.00, and for C, B flat and E flat, as well as bass
instruments at $1.50 each.

SING FOR JOY. Mealy. Seabury Press. 1961. $5.00
This songbook for young children, prepared under the direction of the Department of Christian Education of
the Executive Council of the Protestant Episcopal Church, isin its second printing. The songs, about God
and His world, have been compiled especially for children of ages three through eight. The book grew
ptimarily as a supplement to the Episcopal **Hymnal, 1940’’. The songs are short and simple, with accom-
paniments that are quite easy. Songs are grouped under helpful topics; references after each section will
help parents and teachers work more creatively.

SONGS OF JOY THROUGH THE CHURCH YEAR. Thalman. Fortress Press. 1963.
Here is an excellent hymnal for children, and informative to adults as well. The hymns are from the ‘“Service
Book and Hymnal’’ of the Lutheran Church in America. Melodies only are printed. Background material,
word helps and illustrations are included for each hymn, in addition to information about the church year. The
collection should prove valuable to members of all Protestant denominations.

WE SING TO GOD. Waller. Augsburg. 1966. 35¢ each, $3.85 per dozen
Another Lutheran collection is this paperback, available by season. A hymn is included for each Sunday of
the season, with a story about each. This, too, is a valuable collection of hymns and studies.

BOOKS FOR CHILDREN
MUSICAL INSTRUMENTS. Willson. Henry Z. Walck, Inc. 1966. $3.00

This book, published in Great Britain, gives the story of man’s attempts to create musical instruments from
the early ones to the most modern. Illustrations are delightfully unusual in many instances, and give a
different approach to a common subject.

TOOTERS, TWEETERS, STRINGS AND BEATERS. Richardson. Grosset and Dunlap. 1964.  $2.50
Quite unlike the above in its approach to the same subject is this instrument book for young readers. 60
instruments are pictured; each has a sketch and rhyme that would appeal most to the very young.

BIOGRAPHIES OF GREAT COMPOSERS. Needham. Highlights for Children, Columbus, Ohio. 1964.
A collection of life stories centering upon the childhood of great composers as printed in ‘‘Highlights’’, plus
simplified versions of their music. 39 biographies include not only the better known composers, but also
men like Vivaldi, Smetana, Borodin and Mahler.

ARCH BOOKS, QUALITY BOOKS FOR CHILDREN. 35¢ each; $2.00 per set. Concordia. 1966.

Set One: Set Two: Set Three:
THE GOOD SAMARITAN JON & THE LITTLE LOST LAMB THE GREAT ESCAPE
THE BOY WHO RAN AWAY THE STORY OF NOAH’S ARK THE BOY WHO SAVED HIS
THE GREAT SURPRISE THE LITTLE BOAT THAT FAMILY ,
EIGHT BAGS OF GOLD ALMOST SANK DANIEL IN THE LIONS’ DEN
THE RICH FOOL THE WORLD GOD MADE THE HOUSE ON THE ROCK
LITTLE BENJAMIN & THE THE BOY WITH A SLING THE LAME MAN WHO

FIRST CHRISTMAS THE BABY BORN IN A STABLE WALKED AGAIN

THE SECRET OF THE STAR
These beautiful paperback books, each based upon a passage of Scripture, would make ideal Christmas gifts, as well
as study material for church or home. Sept. ‘66 — 20 —



FROM THE EDITOR'S DESK

This issue of the LETTERS goes to the largest number of people ever — about 36,000. It goes to

all who have renewed their membership, brand new members, also to those dilatory souls who have

not yet se¢nt in their renewal. We trustthat receiving the September LETTERS will jog the memory

and open the check book. Subsequent LETTERS cannot be sent unless we hear from them. Which
category are you in?

S

N
ﬁ/ ——\ " Where did they all come from? At the Denver Seminar, they came from 28 states. The top five
————\ were, Colorado — 48, Texas — 31, Oklahoma — 26, Kansas — 14, California — 10. In Winston-
Salem, they came from 26 states, District of Columbia and two foreign countries. Thetop five
were Pennsylvania — 27, North Carolina — 26, Virginia — 22, South Carolina — 12, Florida — 11.

What denominations were represented? At Denver, there were 13. The leaders were Methodist — 64, Presbyterian
— 53, Baptist — 22, Lutheran — 11, Christian — 10. In Winston-Salem there were 12. The leaders were Metho-
dist — 64, Presbyterian — 42, Baptists — 24, Lutheran — 13, Church of Christ — 8.

®oOO® % % & R
“IRVING”’ and about 20,000 other Choristers Guilders will be happily wearing new
or re-newed (processed) pins this fall. These indicate superior setvice last season.
About 12,000 new pins and tie tacks went from this office and about 8,000 pins were
sent to us for additions of pearls, guards, rubies, or diamonds. (Yes, 5 diamonds
were added.) An increasing number of directors have the pin presentation in Septem-
ber. This gives plenty of time to get the pins or the processing done during the
summer. Also, it is an incentive for the children to get back ‘‘into the harness”
eartly in the fall.

= ®ooo% K R &

And speaking of “IRVING’’; those attending the Seminars were delighted to see a
handsome stuffed, felt, 3 foot tall replica of our Guild mascot, complete with red
and white vestment and hymnal. Jon Carlson of Covenant United Presbyterian
Church, Butler, Pa., brought ‘“‘him’’ to Denver. I asked for ‘‘IRVING’s’ company
back to Dallas and permission to take ‘‘him’’ to Winston-Salem. From thence ‘‘he”’
has returned to ‘‘his’’ owner. Mr. Carlson has promised to talk to the choir mother
who made “IRVING’’ about the pattern to make his twin or triplet.

BoooR % % ® R

At Denver, someone said to me — ‘‘I had thought that all thistalk about a ‘Guild family spirit’ was foolishness —
butI’ve found out it’s true.”” Another way of expressing the same spirit was contained in a letter I received
recently with an eight dollar membership check. ‘‘My husband had been getting the LETTERS for a number of
years, as he was an active children’s choir director, At his death, the membership which was in his name was
transferred to another party. While I am not in children’s choir work, I find I miss having the LETTERS, and
would like very much to have a set for this past year, if they are available, as well as for the coming year’’.

Our fears, our hopes, our aims, are one,
Our comforts and our cares.

®oo®R o® & & %@

Mrs. Harrington, our Membership secretary, tells me that we have about 60 sets of the ‘65—66 LETTERS still
available. Many times, new members, when they find out howhelpful the LETTERS are, want copies of the
LETTERS from the year before. If you wish a set of the ‘65—66 LETTERS and supplements (20 anthems,
cartoons, Psalm pages, etc.) send us a four dollar check and specify ‘65—‘66. Like all orders, they will be
mailed the day we receive your check.

®OR R % R @

David S. Blackbutn, Polk Street Methodist Church §1401 Polk St.), Amarillo, Texas, has come up with a clever
paper-folded ‘“puppy’’ for fall promotion. He has otfered to share this with you. When you write for this —
include a stamp, of course — also ask for a copy of his Spring Choir Programs.

®oOoO® % ® % %

The annual meetings of stockholders and the Board of Directors of your Guild
will be held in Milwaukee, September 26. (Let it be explained again — there
MEETING | are no ‘‘stockholders” in the usual sense of the Guild’s business structure —
A %] no stock is issued nor dividends paid. ‘‘Stockholder’’ is a term used for
voting members. According to the Guild constitution, avoting member is one
who has been a Contributing Member for five consecutive years. This year

| .. there are 146 stockholders or voting members.)

Informal discussions will start as soon as Board members begin to assemble Sunday afternoon and evening. The
formal meetings will start Monday afternoon and will continue till I move we adjourn’’ which usually comes
about midnight.

A couple of years ago, our President sug%ested that we have a day-after-Board-meeting Seminar in the city where
the meeting was held. This was successfully done in Dallas last'year. The local Chapter organized it with
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Board members as the faculty. The same format is bei 1 f ini
Methodier Chis s Milwaukeé’. mat is being planned for Tuesday, September 27, at Trinity

The schedule is: 2:00 — 3:30 — ““Why’’ — Madeline Ingram
4:00 — 5:30 — ‘‘What”” — Mabel Boyter
6:00 — 7:00 — Dinner
7:30 — 9:00 — ““How’’ — Roberta Bitgood

For further information, contact the Milwaukee Chapter people responsible for planning:
Mrs. Anthony Grunert, 4330 S. Austin St., Milwaukee
Mr. Robert Legler, 6830 W. Wells St., Wauwatosa
Mrs. Lauretta Cotton, 2831 S. Ellen St., Milwaukee

What a fine time to meet and hear these leaders in the children’s choir field.
® % % B % @

DITTIES FROM THE DENVER SEMINAR
‘‘Getting-to-Know-You'' Party

ANONYMOUS!
CHOIRS ARE SINGING MARY HAD (cont’d)
Scotland's Burning)
But Mary was a silly girl
Choirs are singing She thought sheknew it all
Choirs are singing As weeks went by the choir went flat
é/olclalizei vocalize And grew from large to small.
ol la s e
Sol la sgl f: ,;ne fg’ But Mary finally sawthe light
Do sol do; Do sol do. She joined the Choristers Guild
And now the children sing on key
TWINKLE, TWINKLE, CHORISTER The choir loft is filled.

(Twinkle, Twinkle, Little Star)

Twinkle, twinkle Chorister

THE MORE WE WORK TOGETHER

We don’t want you as you were Thihrréofligge‘f%g'tl?%iher

Up above the pitch so high For your choir will inspire

Or so flat you sound awry A good tone from my choir — so —

We will wotk especially The more we work together

So that you will sing on key. The better we’ll be.

MARY HAD A JUNIOR CHOIR THREE CHOIR BOYS

(Mary Had a Little Lamb) (Three Blind Mice)

Mary had a Junior Choir Three choir boys, three choir boys

thlch has become therule Hear all their noise, hear all the};r noise.

It followed her to church one day Their leader ran after the Choristers Guild

When it was out of school. The bad ¥{le\ls &:ut out and with good was
renileq.

Mary thought the choir was fun
She taught it songs to sing

It made the children laugh and play
To make the welkin ring.

Did you ever hear music so sweetly distilled
From three choir boys?

®OoO& & R % B

Notice — I haven’t said a word about your Zjp Code number in this issue! Don’t have to any more -
we bought the P.O. Department’s National Zip Code Directory — all 4% pounds, 1,772 pages of it.
< Now, if we have your address, we have your zip number. Every street number in all 50 states is

= in it. :

USE ZIP CODE

-t

LAY
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Bill F. Leach of the editorial division of the Sunday School Board of the Southern Baptist Convention was among
the Guild members attending the Denver Seminar. He is the editor of theexcellent magazine for children, The
Junior Musician. Bill had with him for the Sharing Table, copies of the three new Baptist music publications.

Music for Primaries — Roy T. Scog ins,d]r., Editor (annual individual subscription — $1.50)
The Youth Musician — Bill F. Leach, Editor (annual individual subscription — $2.00
The Children’s Music Leader — Scoggins & Leach, Editors (annual individual subscription — $2.00)

These are all fine magazines and with their older brother, The Junior Musician, make a handsome and helpful
quartet of quarterlies. It just might be that Mr. Leach would send a sample of one of them to you if you wrote him
a nice not at 127 Ninth Ave., N., Nashville, Tenn. 37203, and mentioned seeing this plug in t{e LETTERS. Roy
T. Scoggins, Jr., another Guild member and e:gitor qgf thg ab%;/e, ?xgtend%ed the Winston-Salem Seminar.

A group of CG members got together for breakfast at Atlanta during the A.G.O. convention. Nancy Tufts reported
a table-full of the following: Mabel Boyter, Georgia; Roberta Bitgood, Michigan; Bertha Henrichs, Texas; Maty
Louise Shore, N.C.; Lee Henrichs, Texas; Mary Hornberger, Colorado; Geraldine Curphey, Florida; Fred Fahrner,
Michigan; Virginia Lowrence, N.C.; Virginia Dillard, Georgia; Mary Ellison, Florida; Ruth Manning, Kentucky;
E. Jay Hilty, Colorado; John Halvorsen, Oklahoma

®oR R R % R
One person who attended the Denver Seminar wrote me this way: ‘‘Gallagher was astonishingly delightful; the

emps warmingly efficacious; Taylor effervescently refreshing and Haas wittingly inspirational’’.
Right on every count!

B o® ® O0® % R _
Karen Keen of Erie, Pa. is sharing with you a song she wrote for Christmas ‘65. You are welcome to make copies
of it for your own use. We believe you and the children will enjoy this unique song. If you use it, write Miss Keen
at 707 Sassafras St., Erie, Pa.

®oOo% R & & R

If the announcement on page three surprises you, excites you, revives a long cherished dream (as it has for me!)
you may want a little more information. This triip has been in the plax'u'un%1 or 10 months. The Guild is working
with and through Franklin Travel, Inc. of Philadelphia. Alec Wyton, who has been in En this“su has

‘opened cathedral choir room doors’’ for our tour group; Dr. Gerald Knight of the Roya)
London, has suggested that the best places to hear and see children’s choirs; the-Kemp&h
for usto visit at The Hague and in Copenhagen — places and people they met during their vl%t
our CG member, Walter Spinney, at Wadhurst, is planning to entertain us. Also, we will spend
Cathedral, visit the Shakespear cougtr};l/, llie in Lonldon four days to attend services at Tem
Cathedral and St. Paul’s, and on and thrillingly on! .

A folder which will give details, prices, et cetera, will be with the October LET’FERS.., ; 1
members and husband or wife, and others who are interested in the purposes of the (}mh,i; “The~
tour is limited, how about a line from you to reserve a place, ‘‘first come — first served’’ will

the rule. .
la’a(;];/toMbyemind’s in a whirl — my beart's beating faster! How can I wait till next summer!
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‘““TAKE IT UPON OURSELVES"

by Lauretta Cotton

During the past few months, most of us have attended and participated in
church music workshops. Surely all of this study has stimulated our thinking
and will guide us in new ways to ptepare beautiful music for the worship
service.

When working with children’s choirs, we aim to develop a spiritual foundation
which will have great influence on the children in their home and in the school.

There are so many problems and activities in the world today. When the children
come to us, let us give them songs to sing; teaching but having fun; always
remembering that the music must be worthy.

One purpose of the choirs is service to the church. We must give the children
a definite part in the service. Seeds sown now will remain for life.

This spiritual guidance comes from God through our personalities. We reflect
what we believe. It is a spiritual tract that God has planned. We grow in
wisdom and stature; this is the purpose of God.

I have recently re-read Margaret Slattery’s little book
‘‘He Took It Upon Himself”’. This is an inspiring book;
vignettes of famous lives of service in the fields of
medicine, social science and the ministry. People such
as Albert Schweitzer, Helen Keller, Madame Curie; who
have patterned their lives of service on Jesus’ teachings.
Each one took it upon himself to help humanity in some way.

Let us ‘“Take It Upon Ourselves’’ to serve as better leaders in the field of
church music for the children of today.
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ACCENT ON PRIMARIES

A Letter from Helen

Dear Guilders:

In speaking with some of you this summer about your Primary Choirs (1st, 2nd
and 3rd grade levels), I mentioned that with this age in particular, we have found
it most satisfactory to use the denominational Church School Curriculum
as the center of the choir plans. Those of you who were in that small
group discussion asked these questions:

1.) How does one go about planning to use those materials?

2.) How do you choose the music to be used? Do you limit the
choir to songs suggested in the C.S. materials?

3.) How do you establish a communication with the Church
School teachers?

4.) What do you do if you honestly feel that some of the
recommended songs are inferior?

5.) Should the Primary Choir sing for worship services?
If so, how often?

Because we have been experimenting for a number of years in this area, I am going to refer to the simple
plan we are using. Many of you, I am sure, already use a similar plan, perhaps a better one. Please write
to us and share some of your ideas that have proved successful. We shall try now to set down some of the
discussion which came out of that small interested group this summer.

1) How does one go about planning the year’s choir work using the Church School Curriculum as a guide?

First of all, go to your Christian Education Director or to your church office and get copies of the graded
literature for Primary children. If there are separate manuals for both children and teacher, get both. If a
graded hymnbook is used with the children, secure a copy of that, and of course, a Bible.

Now, put in a few hours of study. Find out the theme, the aims for the year or the quarter. Check care-
fully which hymns and songs are being suggested. Find out which ones have been especially chosen to
clarify or accent certain theological truths being taught on the child’s level. These are the songs which
should be listed in your choir plans to be taught a week or two prior to the time they will be used in the
Church School. This is a tremendous help to the C.S. teacher who cannot spend sufficient time on Sunday
morning to present new songs so that the children really learn them — both the texts and the tunes. Children
and adults ‘‘like what they know’’. The big difficulty we have found is that so often, the teacher will say,
““I don’t know that hymn so I can’t possibly use it with the children. We’ll just sing this old one. Everyone
knows that one’’. The fact that the substituted song has no direct bearing on the aims of the lesson being
taught is thoughtlessly glossed over. Teaching is required before children can know. Knowing has much
to do with enjoying, liking and understanding. This is a vital part of our responsibility as a children’s
choir director. Teach the new songs in choir so that the children can give ‘‘singing help’’ to the Church
School teacher and to the other children during class.

2) How do you choose the music to be used? Do you limit the choir to songs and hymns in the C.S.
materials?

We have partially answered the first part of this question in the statement above, but to make it more
practical for you, let me review what we did at this church last week. I spent several hours with the young
woman who directs the second and third grade choir. We went through all the literature for the October
through December quarter, chose the songs from the curriculum, added ten supplementary songs which were
either seasonal or especially fine hymns which fit the study unit.* (See below.) This list has been
mimeographed, complete with books and page numbers, and was distributed to the Primary Church School
teachers at their departmental meeting. ———— But we are already touching our next point.........

3) How does the choir director establish communication with the Church School teachers?
At the quarterly ‘“Overview’’ session with the C.S. teachers, we spent almost an hour teaching
the listed songs to the teachers, men and women. At first they felt a little silly, but within a short time
they developed a bit of ‘‘singing confidence’’, and started to reflect naturalness and enjoyment on their
face, rather than, ‘‘I feel stupid trying to sing this song which I don’t know in front of these children,
who also don’t know it’’. This has been our most successful effort toward establishing meaningful
communication. We are initiating a system of sharing hymn and song charts so that children become
aware of unity rather than different ‘‘programs’’ in the church. There is a class set up next week for
the teachers of all the younger C.S. classes where the teachers will have an opportunity to learn the
song accompaniments on the Autoharp, which often lies around untuned and unused. This is an actual
“‘do-it’’ session.

4)  What do you do if you feel that some of the recommended songs are inferior?
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Occasionally, as we study the curriculum of any denomination, we find some song to be less than the best
in our opinion. In that case we try to offer a substitute with definite reasons for our choice ...... a better
text, set to a better tune for this age child. This should not be done because of whim or fancy, but with real
putpose. A curriculum, after all, should stimulate a teacher’s creative thought, not stifle it.

5) Should the Primary Choir participate in worship services? If so, how often?

Yes, the Primary Choir should have occasional opportunities to sing in a Vesper or a moring service,
or at a seasonal service of worship. It is essential that these young children be thoroughly prepared, not
only with the music they sing but also for the experience of participating, being a part of the worship
service, not just to sing a song during it. The order of worship needs advance explanation on their level
of understanding so they can sing the Gloria Patri, or the Doxology, feeling that they are a part of the
worshipping congregation. So often the Children’s Choir has a blank, puzzled look during hymns and
liturgy, mumbling words or searching for the right place in the book. Remember that knowing (having been
taught) helps children to participate and enjoy!

Primaries need to rehearse such things as walking into the sanctuary just as they will be expected to do
‘in the service. Unfamiliar conditions, procedures or sounds (organ accompaniment) can
easily confuse a group of young children so that their singing will lack confidence
and clarity, both of which are needed to enhance their naturally small voices.

Do these ideas sound too involved for you? They really are not. It will
take a little extra time, considerably more study, and more thorough planning.
I would be willing to guarantee that for your efforts you will be rewarded at
least a hundred-fold!"

* This year we found our supplementary materials in the following books
and magazines:

SING FOR JOY Norman and Margaret Mealy Seabury Press
(A Songbook for Young Children)
CHILDREN’S CHOIR BOOK Marie Pooler Augsburg

(Nine Seasonal Songs)

For Air and Sunshine page 8 ( Thanksgiving)
The Little King of the World Came Down page 11 (Advent)
Sing, O Sing, This Blessed Morn page 12 (Christmas)

(For this we suggest the use of a recorder and finger cymbals to enhance
the accompaniment)

SONGS FOR PRIMARIES Broadman Press
SONGS AND HYMNS FOR PRIMARY CHILDREN Westminster Press
MUSIC FOR PRIMARIES
(A new music magazine, to be published quarterly.) This will be a good source
of material for you. Ihave enjoyed and profited by Vol. I, Number 1, which is
the October through December issue.
Annual individual subscription $1.50
Available through the Sunday School Board of the
Southern Baptist Convention
127 Ninth Ave., North
Nashville, Tenn.

MUSIC MINISTRY
(A monthly magazine embracing the total church and its music.) For you who are
Methodists, this publication is a dream come true. What wonderful helps are yours!

All this planning about which we have spoken in this article is yours...co-ordina}ted

Church School — Choir plans, hymn charts, supplementary suggestions...everything...

is yours for the using. Look under ‘‘Elementary Music I-1I"".

For individual subscriptions: $3.75 Address: Music Ministry (Graded Press)
201 Eighth Ave., South

Nashville, Tenn. ‘&Aw//__.
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TINTINNABULATIONS
by Nancy Poore Tufts

A Miscellany of Material and Information for Choral and Bell Directors
NOTES TO YOU — Tutti!

We are somewhat awed by a flyer entitled ‘‘Responsibilities of the Choir Member’’ by Daniel Moe and
copyrighted by Augsburg Publishing House in 1965. Price — 10¢ each, $1 per dozen. Intended for older
choristers, perhaps this should be dispensed with discretion, for it’s a good strong dose of the basic
principles of singing. The author concludes with the statement that only when technique, accuracy, and
precision acquired through the discipline of rehearsal have been achieved and synthesized with stylistic
awareness have we ‘‘then earned the right to become the Instruments of Disclosure and Revelation’’.

(No argument. But where does that leave those of us who are still on the lower rungs of the ladder?)

MAKES THE HEART GLAD DEPARTMENT

Our philately scout reports that this year’s Christmas stamp, a reproduction of Hans Memling’s
painting ‘‘Madonna and Child with Angels’’ in six colors, will be one of the most complex stamp printing
jobs ever attempted by the Bureau of Printing and Engraving.

Christmas stamps have been issued since 1962 to encourage the use of the first class rate for sealed
holiday gr eetings, and are printed in about 8 times the quantity of an ordinary commemorative. The initial
order is for 1.2 billion. The 1966 stamp will be issued on November 1 at Christmas, Michigan, 49862.

Three Jewels for your Christmas Carol Cache: (1) ‘Who Was Born’’ by Joseph Roff-Bobrov. Elkan-Vogel
#3098. A delightfully rhythmic carol for SSA that could easily be sung either U or SA. Different. (2) ‘“The
Mother’s Name Was Mary’’ by Geraldine Curphey. Windsor Publications (231 N. 3rd St., Philadelphia 19106)
#1001. U-SATB. Plaintive ‘‘White Spiritual’’ quality. Effective. (3) ‘‘What Cheer? Good Cheer!’’ by Peter
Warlock. Boosey & Hawkes #5314. A ‘‘hard-to-find’’ New Year carol for voices in Unison. A happy, hearty
welcome for ‘67!

NO KIDDING?

““And no seldom bird sings’’. We haven’t heard of a printers’ strike so perhaps there are frustrated
choristers among the craft. As reported in The Washington Star: —

Then a booklet issued by a hotel in Germany: ‘‘Our hotel is climatical situated. You can take walks in

our forest rich of deers and seldom birds sing with and without efforts’’.

RED — COLOR OF DIGNITY
ROME — The expression ‘to roll out the red carpet’ probably originated with ancient dignitaries of Church
and State, who wore red as a sing of their position.

Vbt Ve,
-
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THE CHOIR DIRECTOR’S WEEK P?U ND Ay
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SATUEDAY

FRIDAY
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YOUNG EARS:

The story is told of the French composer, Camille Saint-Saens, who showed a love of music as a very
small child, that one day when he was at play a visitor was ushered into one of the adjoining rooms of the
house. The little boy stopped playing and listened attentively to the unfamiliar footsteps. Then he said,
‘‘“That gentleman, when he walks, marks a crotchet and a quaver’’. Sure enough, the man walked with a pro-
nounced limp. But we should say that he marked a quarter and an eighth note.

BELL-POURRI

Re the organ-carillon performance of Vierne’s ‘“Carillon de Westminister’’ at the Riverside Church
mentioned in May ‘66 TNT, James Lawson, the Carillonneur, writes that both the organ and the carillon
were ‘‘done live’’. The Carillon was piped into the nave via a microphone in the belfry and speakers in
the Organ Chamber. Mr. Lawson could hear the Organ via a reverse arrangement. Next time he will
insist on having ear-phones.

FESTIVALS AND PROGRAMS
New England has a corner on quaint and pleasing names. These bell groups were listed
in an East Massachusetts Bell Concert program: Morning Belles, Children’s Museum Bell
Ringers, Pudding Hill Ringers, Paul Revere Ringers, Contentment Ringers, Bell Haven
Ringers, Old South Ringers, Pilgrim Bell Ringers, and Bell Ringing Choristers of Sudbury.

A program of unusual interest was given by the Hussite Bell Ringers of the Home Moravian
Church of Winston-Salem on their June, 1966 tour of Moravian Churches in North Carolina,
Maryland, Pennsylvania and New York. This group also appeared at the CG Seminar in
August. The Director is the Reverend James V. Salzwedel, a man of many talents. Here
are high-lights of the program:

HUSSITE BATTLE HYMN ...t tte et et e e se arnes e senes Traditional, 1415
THE ANGELIC SALUTATION .....ooi ittt eer e see e seeee e erarearae e nees Arcadelt-Tufts
PSALM 148:1-6, 12-14 .. . oo et e e s e sae e sern e e e ens arr. Salzwedel
Handbells and Speech Choir
CHESTER, Hymn of the American Revolutiofi......cccocnniiiniciiiinnnciinnnns Billings, 1778
SIMPLE GIFTS ..ottt e eeecettiesteeete ettt eeteeeneeseassssseee e enseseaensamasene oo anenn Shaker Melody
MONATS MUSIKEN FUR DAS SALZBURGER GLOCKENSPIEL ........... Michael Haydn
(1737-1806)
SONATA FOR A MUSICAL CLOCK.....cccitt rreeeee e e v Handel (1685-1759)
THREE MORAVIAN CHORALES ...ttt ceeieresivescannsnse nen s e arr, Salzwedel

Jesus Makes My Heart Rejoice
If Our All on Christ We Venture
‘Tis the Most Blest and Needful Part

WHAT SPLENDID RAYS OF TRUTH AND GRACE......cccooviiviiireirnns Antes (1740-1811)
arr. Ludwig Lenel
LAMB OF GOD, BELOVED ......ccotiiiiiiteniitciemniiesssernenecrvssnsessre s esnnne s arr. Salzwedel

BENEDICTION HEARD AT CANTERBURY: ‘‘The grace of Christ be in your minds; the strength of
Christ be in your wills; the love of Christ be in your
souls””.

And a Grace Jesus must have known, for all Jewish boys were taught it:

“Draised be Thou, O Lord our God, King of the Universe, who has bidden the earth
to bring forth its fruits that all men may be fed”.

(Continued on page 29)
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BACK OF COVER

FRONT OF COVER

FOLD HERE &

STAPLE IN

The bells outlined on this page are a suggestion for a program cover to be made of
construction or stiff paper. This is attractive for a Handbell, Christmas, New Year,
or other less formal occasion. Inside sheets, 8% x 5%, (approximately half a

sheet of 8% x 11) are folded in halves and stapled between the folded bells.

This program was made up for the Alexandria, Va. Chapter of the A.G.O., Annual
Banquet last June. The dinner was also the occasion of the premiere of Marian
McLaughlin’s ‘“Canon, Chorale and Carillon’’ for clarinet and handbells (MS).
The artists were Mrs. Ostrom (M.M. herself), clarinetist, and the Columbia
Baptist Bell Ringers of Falls Church, Va. This piece is a rather exciting modern
number. A viola is also effective in the clarinet part. Marian McLaughlin is the
composer of the C.G.’s first solo handbell octavo ‘‘Six Introits on Hymn Tunes”,
which are both clever and useful.

X

Best Wishes to Ring Leaders — everywhere!

Nancy Poore Tufts

DECIBEL MARMALADE says: —

“Tomorrow is another day, and if it
isn’t you won’t need anything.”’
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SUPPLEMENTS

An Anthem and a Brochure
Melvin L. Gallagher has been introduced to Choristers Guild members in different
capacities over the years. We have had several articles in the LETTERS by him
and about his work. He was on our Seminar faculties in Denver, Winston-Salem, and

in Dallas in 1963. We now present him as the composer of a charming, simple Christmas
song for your children.

This paragraph is clipped from the Seminar folder. It will re-acquaint you with a little
of his background.

Melvin L. Gallagher, for many yeats has been successful in
the music of large churches, the last being Central Union,
Honolulu, where his children’s choits became the inspiration
for such choirs over the islands. At present, he conducts
an experimental music program for the Congregational
churches and public schools on the island of Kauai in the
Hawaiian chain. Mr. Gallagher’s methods of teaching music-
ianship to young children (notes, rhythm, time values, etc.)
produce astonishingly fast results. He will demonstrate
these methods with a group of pre-school children. Having
seen Mr. Gallagher work ‘‘musical miracles’’, we can as-
sute you, you’ll be surprised, delighted and challenged. He
has a Master of Sacred Music degree from Union Theological
Seminary, New York.

His ‘“Come, We Too, This Christmas’’ is an artless carol in free, natural rthythm. The accompaniment suggested
for instruments and/or voices has the same simple charm. It may be used in any of several combinations of
voices and instruments, but must always have naive, unsophisticated qualities. Sing it, play it, unhurridly;

let it bathe your soul in peace. Then lay your offering of ‘‘love and worship’’ and service ‘‘at his manger bed”’
this Christmas time.

B o o® % )

By now you have probably given a careful and hopeful look at the brochure that has been prepared by Franklin
Travel, Inc. of Philadelphia. It outlines as well as we can at this time the places we will go on our

GUILD SPONSORED TOUR-SEMINAR OF -
ENGLAND, HOLLAND AND DENMARK JULY 10-31, 1967

John and Helen Kemp will be on the tour as interpreters of what we see and hear. Their previous experiences
in Europe make them highly qualified to lead us. Alfred Haas will bring English Hymnody to life for us as we
travel the land which nurtured it. Every effort will be made to obtain permission to sit in on rehearsals and
have the various Cathedral Masters of the Choristers speak to us.

You will have many trip-questions, these should be directed to Mr. Donald Graham of Franklin Travel, Inc. not
to 440. Registrations and deposits go to Mr. Graham also.

PX BoOR BoOR PX
PREVIEW OF COMING SUPPLEMENTS

Next month there will be two supplements with your LETTERS. I want to tell you about them now so you can
leave places for them in your Christmas planning.

Mabel Boyter has given to the Guild a program which she and her husband have developed and used in their
churches in Atlanta. It is a service of caiols and scripture intended for use in Round the Christmas Tree Family
Sings. It is an attractively‘ and effectively put together booklet of familiar hymns and carols, ideal for a church
night family program. One of the booklets will be with the November LETTERS. Quantities will be available
from the office. Mrs. Boyter has written an article for the LETTERS making suggestions for its effective use.

John Kemp has made a fine setting of the traditional Moravian Christmas song ‘‘Morning SFar”. This is written
for children and youth choirs with accompaniment for autoharp, recorder and cello. An optional piano or organ
accompaniment is provided. The Guild is publishing this anthem as A—44. (We have already received one order

for it as a result of Helen’s reference to it last month.) This anthem may well be the ““hit*’ of your carol serviceo.(ﬂ/)/\
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A TEACHING CHURCH CHRISTMAS TREE

During last Christmas season, the people who attended St. Paul’s Evangelical Lutheran Church, Lansdowne,

Pa., (Philip T. Blackwood, Director of Music) found a lovely, decorated tree

the nave and anr insert in the

n

bulletin explaining the symbolism of the decorations. The insert is reproduced bere, slightly reduced in

size. This is a fine teaching device for either church or choir room.
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The Circle, which has no beginning and
no ending, often. represents God or eter-
nity. The circle surrounding the cipher
tells us that Jesus Christ
is the son of God and
eternal,

The Sun of Righteousness. Malachi 4:2
"For unto you who fear my Name the Sun
of Righteousness shall rise with healing
in its wings.

The crown ..., telling us of the King-
ship of our Lord, Jesus Christ; His
place of honor at the right Hand of God.

TAU CROSS. Salvation promised but not
yet accomplished., With the serpent
upon it it depicts Jesus words of how
our salvation WOULD BE accomplished...
"As Moses lifted up the serpent in the
wilderness, so must the Son of Man be
lifted up.”

The Greek word for conquer.

The butterfly is a symbol of both the
resurrection of Christ and man's hope
of eternal life. As a larva it repre-
sents man's life upon earth. Its life
in the cocoon corresponds to the life
in the tomb, asleep until the resur-
rection, and in its final stage emerging
from the grave and soaring to heaven in
a new body. I Corinthians 15:2-,22
"Now is Christ risen from the dead ....
in Christ shall all be made alive."”

8-pointed star ,.. a symbol of man's
regeneration through baptism.

£/
X
)Y
o

w80 =

CROSS PATEE with Four Scrolls ....
Our salvation as revealed by the four
Evangelists in the four gospels. The
winged man - Matthew; winged lion -
Mark; winged ox - Luke; eagle - John,

CORNER STONE "Jesus Christ, the
chief corner stone," Ephesians 2:20

The DESCENDING DOVE ... God, the Holy
Spirit. John 1:32-34

The fish was a symbol or sign which
the first Christians used to inform
others of their faith during the times
of persecution and suppression. Their
confession was: ™JESUS CHRIST IS SON
OF GOD AND SAVIOUR," From the first
letters of the important words in that
statement, the Greek word - ICHTHUS
(FISH) is formed. Jesus said: "Follow
me and I will make you fishers of men."
Matthew 4:19

This symbol is known as the Jerusalem
cross, The four TAU crosses are joined
together at their bases and represent
the 01d Testament prophesies of a
Saviour. The four small crosses repre-
sent the carrying of the gospel to the
four corners of the world by those who
took up the cross and followed Him.

The Greek cross, the CHI with reses upon
it is often used as a symbol for Christ,
The same combination may be used with
the butterfly on the cross. In this
latter case it represents the resur-
rected Christ.

Either may be enclosed in a circle
stressing the eternity of Christ.

Fortress Press has just published a small book bhaving the same general idea, but intended to be used in

the home during Advent. It bas a devotion for each day with an illustrating colored design which is to be

Stories and Symbols of Advent by

The book’s title is THE JESSE TREE.

It is priced at $1.95.

cut out and bung on the tree.

Anderson.
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THE HOLLY AND THE IVY

Choreography by Margaret Fisk Taylor
This traditional English Carol was originally interpreted as a folk dance during the twelve days of the Christmas
festivities. Since no notations of the dance pattern have come down to us, we can only turn to some of the patterns
of English folk dances. Of course, we can feel free to create any variations that may add an overtone of the won-
der expressed in this carol with its recurring thought — ‘‘And Mary bore sweet Jesus Christ to be our sweet saviour’’.

The pattern that is described in the following pages is one that we have worked out in a circling design, but we
have also presented this carol in the form of a contra dance. Feel free to make any variations or a completely
new design.

The melody is a traditional one, found in The Little Book of Carols published by Cooperative
Recreation Service, the Oxford Book of Carols, and others.

This carol may be interpreted with or without the use of wreaths. If wreaths are used, each boy
holds one in his right hand. The wreaths may be 6 or 8 inches in diameter. The girls may have
ivy stapled on their collars or wear a citclet of ivy in their hair. The boys may wear a sprig

of holly on their collars. The ‘‘collars’’ may be a square (12") (red or green) worn with 3
points on shoulders and at front, the opening at the back.

If the group is all girls, those on the inside circle are the ones who carry the wreathes and wear the holly. The
pattern will be described mainly as it is done without the wreathes. The directions involving the wreathes will
be parentheses. The pattern of action is identical for each stanza and refrain.

The group (from three couples to ten couples) is a double circle with the boys facing out
toward their partners who are on the outside circle facing in.

The holly and Partners reach toward each other with weight on forward right foot,
and with right arms moving forward and upward so that the palms of the right hands
touch. The fingers are together and vertical. (Wreath: boy holds wreath in right hand,
girl touches the wreath with her right hand.)

(forward & back)
the ivy Each couple shifts weight back onto left foot and right hands lower.

When they are Each couple repeats the same movement as in The holly and.

both full grown With right hands lifted high, each couple moves in a half circle to the right so that the

boy now stands in the place where the gitl was and the gitl is now on the inside facing
out. At the end of ‘‘grown’’, the right hands are lowered, and parted, as the weight is shifted back to the left
foot. During this initial section,the focus of the eyes is just above the finger tips each time the couples
have their right hands raised. (Wreath: girl touches the wreath instead of the boy’s hand, otherwise the action
is the same and the focus of the eyes is at the top of the wreath.)

Of all the trees The girls lift both arms forward and upward with wrists slightly crossed while the
arms are being lifted, but on ‘‘trees’’, the rounded arms should be directly overhead with a space of about six
inches between the hands, and the head should be uplifted with eyes looking upward.

In all of the other stanzas the words for this lineare ‘“AndMary bore’’; so for a moment, each girl is reliving

the wonder of Mary with a halo formed by the uplifted arms in a circle design. The boys kneel on one knee, backs
straight, heads up, as they watch the girls’ arms forming the high arch. The boys’ arms are down at their sides.
(wreath: boys hold wreath with both hands as it rests lightly on the upraised knee.)

that are in the wood The gitls widen their arms and lower them to their sides. The girls continue to
look up throughout this line. In all the other stanzas, the words for this line are ‘‘sweet Jesus Christ’’. The
quiet, slow movement adds to the spiritual emphasis here. The boys hold their upward look also.

The holly Each boy rises and reaches forward with his right hand (palm vertical). Each girls extends
her right hand and touches the palm of her partner. (Fingers are vertical.) As the palms touch, the right hands
are lifted above head level (still touching). (wreath: boys lift wreath in right hand and girls touch it as it is
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bears the crown. With the right hands remaining high, each couple moves in a close half circle to
the right, until the girls have returned to their original positions.

REFRAIN:

The rising of Boys make a quarter turn left and reach toward the center with the
left hand where a light contact is made with the hands of the other boys. If there are
more than five couples, no effort should be made to touch in the center. The left
hands are held vertically with fingers pointed up and palms away from the body. The
right hands are lifted in a similar way and make contact with the left hand of the partner,
for the girls have made a quarter tum to their right. (wreath: each boys holds his
wreath out to the right and each partner touches it with her left hand.) The group is in
the form of a double circle and should move counter-clockwise with two steps (light,
couple going on the ball of the foot) on “rising of’.
counter-clockwise
““The rising of”’

the sun Boys progress with two more steps in their circle. The girls lower their
left arms, breaking contact with their partners; then, leading with their right arms extended and diagonally
downward, they turn right to the outside and continue around to the right until they have made a complete circle
and are again facing counter-clockwise. But, she is now beside a new partner, because
as each girl is circling out to the right and back, the boys have progressed with two
steps. Her new partner is the boy who had been directly behind her former partner.
- She lifts her left hand against the palm of his hand. Care should be taken that the
/] girls lower their left arms as they turn outward, making their circle with the right arms
leading, but as soon as they are completely around, the left hand reaches up to the
new partner’ s hand (by the end of ‘‘sun’’). (wreath: her left hand touches the boy’s
wreath instead of his hand.) :
Separate - girl
turns to right
outward during ‘‘the sun"’ And the running of Couples progress counter-clockwise, with arms up-
raised, taking two steps on ‘‘running of.”’

the deer Girls repeat the outward turn as in ‘“the sun’’. Boys progress two steps as in ‘‘the sun’’.
The playing of Repeat the design of ‘‘the rising of”’.

the merry organ Repeat the same design for ““the sun’’.

Sweet singing in the choir Partners progress four steps with inside hands upraised, palms touching,

heads up. Everyone comes to a stop on ‘‘choir’’. All looking up. (wreath: held high with inside hands.)
then everyone turns to face his partner, ready to start the entire design during the second stanza, etc, etc.
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ALL THINGS BRIGHT AND BEAUTIFUL

Words by: Tune:
Mrs. Cecil F. Alexander Royal Oak Old English Melody
1823-1895 7.6.7.6. with Refrain

Let your ““mind’s eye’’ picture the most beautiful outdoor spot you’ve ever seen!

One by one, break the ‘‘whole picture’’ into its parts: mountains, clouds, trees, rivers, rocks, living
creatures. What else was a part of your picture?

If we made a list of all that each of us saw, we might have many of the things that Mrs. Cecil Frances
Alexander names in her hymn, ‘“All Things Bright and Beautiful’’. Perhaps we would want to join her in
saying, ‘‘The Lord God made them all’’, as she does in the refrain. What is a refrain?

When is it sung in this hymn?

Having our “‘mind’s eye’’ full of such memories and knowing that all things are created by God is not
enough! God’s plans could not grow and expand if we just kept on consuming all that God gives us without
using His resources to produce more goods and services for His purposes.

Think of some ways that the following God-given *‘Resources’’ might be used to produce more resources:
Our minds; Our voices; Love; Specific Talents; Land; Money.

Mrs. Cecil Frances Alexander, daughter of a Major in the Royal Marines in Ireland, was said to be both
nearsxghted and extremely shy. But rather than be handicapped, she invested her other resources to produce
both goods and services for her Lord. The ‘“goods’’ were the many hymns she

A wrote and the ‘‘services’ were her responsibilities as the wife of the Archbishop

- \
\\#,- . Alexander of Ireland.
/,; ‘ ([ =5 T Look in your hymnal and list at least two other hymns written by Mrs.
\ : h& N
g | I\ Alexander:
N 1Y \

Lightly mark the intervals between each note of the melody. Scalestep pro-
| [, . gressions — from one note to the very next note, up or down on the staff —
’ & are easy to sight sing, but listen very closely to the skips of a sixth or

=

u T

a seventh. How many sixths do you find?

How many sevenths do you find?

- Are there octaves?

Can you think of a reason eighth notes were
chosen instead of quarter notes on the words:
“‘beautiful’’, ‘“and’’, “wonderful’’, ¢‘them”’
““that’’, ““little’’, “‘bird’’ and ‘“‘He’’ in the first

stanzas?

If your choir is to memorize this hymn, key
words taken from the phrases in order will help,
especially if you picture them in that ‘‘mind’s eye”’ —
such as “‘flower, bird, colors, wings’’. But the
most important part of learning a hymn is when you
use it in services which help more to know, ‘‘The
Lord God Made Them All!”’

Charley, the C.B.
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ALL THINGS BRIGHT AND BEAUTIFUL

ROYAL OAK. 7. 6. 7. 6. with Refrain
CeciL F. ALEXANDER, 1823-1895

In unison
Stanza 1 to be sung as refrain after stanzas 2-5
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Because we are all interested in the hymn singing, or lack of it, in our congregations; and because of the
interest manifested in his unique teaching device when Mr. Kintner explained it at our Seminars, we are
printing in toto a paper he wrote on this subject.

A NEW APPROACH TO HYMN LEARNING
by

Rev. Robert J. Kintner
Minister of Music
Central Christian Church
Lexington. Kentucky

Wherever and whenever church musicians or ministers gather, one can often hear the lament, ‘““My congre-
gation just will not sing!”’ In your mind you are already thinking of the reasons your congregation will not sing.
Without going into too much detail, let me share my thinking on this problem with you.

First of all, in our minds, let us separate congregations that sing only the hymns with which they have grown
up from those groups which are trying to broaden the types and variety of hymns they use. It is this latter group
about which we are talking —— why do these congregations have trouble singing?

(1) Congregations know so few hymns in common. We are a people on the move. Today most churches
(rural churches excepted) are comprised of families with varying regional and denominational backgrounds. When
such persons are together, the humber of hymns they all know is greatly reduced. If we sang only the hymns that
everyone in our congregations knew well, we would be accused of having a service with little variety in the hymns.
Thus, we are forced to use hymnody which is unfamiliar to a portion of the congregation every Sunday.

(2) Congregations have no way to learn unfamiliar hymn tunes. It is the tune that causes the problem. Non-
musicians learn new tunes very slowly. In past generations children attended church, often twice on Sunday and
sometimes during the week as well. They grew up hearing and singing the same tunes year after year. Today,
however, patterns in Christian education have changed. Many churches have double services with parallel church
schools. In such situations a child can reach Junior High age and have attended adult worship only a few times.
Such children grow up exposed to only those hymns they have heard in church school. If they were part of a chil-
dren’s choir, this might be a little different, but even in children’s choir programs the number of hymn tunes used
is often limited. Such children can almost be classified as ““hymn illiterates’’ and when they grow up they will
participate very little, if at all, in morning worship.

(3) Congregations are a generation of listeners rather than producers of music. Records, radio, TV, and
movies have brought many blessings to our culture, but they have proven to be a disadvantage in thattheyhave made
us listeners rather than creators of music. I do believe our culture is much more aware of what is “‘good’’ in
music and even appreciates beautiful music, but we do not sing in the home any longer as was done a generation
ago, since these other forms of entertainment are more readily available.

(4) Congregations believe the choir will do the singing. We like to be entertained and we carry these
habits over into our church lives as well. Good choirs relieve congregations of their psychological responsibility
to sing. When the choir does a good job, we are less aware of the failure of the congregation. As church musi-
cians, we have often taken this path as the solution to the hymn singing problem. However, the results can be
very disappointing. As one lady said to me, ‘‘We listen to the choir sing the anthem, why not the hymns?”’

(5)  The congregation has no “‘musical’’ leadership. As church musicians we are often hired to do a
specific task, i.e., direct a choir, play the organ, but as our churches are not aware of how to correct poor congre-
gational singing, they do not hire us with this as a specific task. Most ministers pick the hymns they want sung
and we feel they are responsible to help correct the situation by urging the people on with little ‘‘pep’’ talks, etc.
The result is that in most cases nothing much happens, although there is considerable concern.

(6) There are mechanical reasons why congregations do not sing. Poor acoustics producing too much echo
or an overly dry room, an inadequate or incorrectly placed organ, or insufficient lighting; all canimpede a good
response by the congregation in singing.

(7) Hymn accompaniments can make a difference. The organ can to too loud. Particularly for women who
seem to be more sensitive to loudness of sound. Not only the volume but also the choice of correct, singable
tempos is very important. Often congregations ‘‘give out’’ when the tempo is too slow, or are left breathless by
organists who ‘‘tace’’. Such factors can prevent good hymn singing.

We have examined many of the reasons congregations do not sing and have found the problem rather complex.
In searching for solutions, I have considered most carefully the fact that the average layman must be exposed to
a hymn many times and for over a period of years before he considers the hymn familiar. This is even more
evident when we consider hymn tunes. Singing an unfamiliar hymn once or twice a year, even over a period of
years, will seldom result in a hymn becoming familiar. I have worked outa simple teaching device which is
entitled, ‘‘Our Heritage of Hymns’’ (the title was originated by Dr. Ben Burns of Tryansylvania University.)
Each Sunday in the morning worship service, the congregation sings from the printed program the first verse
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of five different hymns connected by short introductions as if they were one hymn. On each success-
ive Sunday, a new hymn is added to the top of the group and at the same time (after being used for
M five successive weeks) the last hymn of the series is dropped. A week or two after a hymn has
: completed the cycle of the ‘“Heritage Hymn’’ series, it is then used in its entirety at some
other point in the service.

Here are some points to think about:

(1) This device permits the teaching of approximately 50 hymns a year.
: (2) It is not necessary to use hymnals. The words of each hymn can be printed in the
worship bulletin or mimeographed as a bulletin insert. Our church prints the words
of each verse and the number of the hymn as well for those who wish to follow in
the hymnal,
(3) By working in the worship service, the entire congregation is exposed.
* Any other method I have used such as the ‘‘Hymn of the Month’’ or congrega-
tional rehearsals either is limited in the number of hymns it can teach or in the
number of persons it can reach.
(4) This teaching device is easily used in choir rehearsals, particularly with
children. Children love frequent repetition. I use the formula of the first verse of
8-10 hymns each week and we repeat each hymn for 10 weeks, adding one each week
and dropping one each week. One can easily teach children 30-40 hymns a year by
v memory (the one verse) using only 10 minutes of rehearsal time each week. We use
mimeographed booklets with the words printed on them to save time. I find it advan-
tageous to talk about the new hymn I add each week and we spend a few minutes study-
ing this hymn ‘‘as a hymn of the week’’ so that the thought of the hymn will be well understood.
We are also producing ‘‘sing along”’ records that the children can take home with them to further familiarize them-
selves with the hymns. We put only the first verse of the hymns on the record, for again our objective is to get
the child to memorize the tune, and with such a system, about 60-70 hymns can be placed on a 12" record. Later
we hope to produce records of our choirs singing the ‘‘Heritage Hymns”’ to be sold to the congregation to again
expose them to more hymns and hymn tunes.

e

(5) This device can be used in churches having Sunday evening services, in youth meetings and in church
school. However, I am convinced it is most effective when used in gatherings including the maximum number of
the congregation.

(6) Such a program will not work without some planning and preparation of the congregation. I will give you
an outline of the procedure I use for introducing such a device.

(a) Begin by communicating the problems of learning unfamiliar hymns to your pastor and as many
persons as you can take the time to talk to. Your pastor will be the key figure in the success of such a
venture. He must be convinced such leaming is necessary. I took time to write articles —— perhaps you
have persons in your choir who could help at this point. I enlisted the help of women’s organizations. I
talked to some of their groups and got them to raise their objections early so we could talk about them and
I asked them to talk to at least 10 people about the need to learn hymns —— having them explain why we
do not know many hymns now being used in the church. The minister addressed the congregation on the
subject and I spoke once to the congregation. We started the program in the choirs two months ahead of
our plan to introduce it to the congregation so many of the families would be aware of its effectiveness
in teaching hymns to children.

(b) Next it is necessary to study the hymns that have been used in the congregation. I believe
that many of the tunes we musicians consider ‘‘familiar’® are not really familiar to our people at all.
Theseare the best hymns with which to begin. Don’t introduce too many completely unfamiliar hymns
or tunes during the first few months. On the basis of a year’s experiment, I recommend 25 hymns being
used, but not well known, and 25 completely new tunes.

(c) Make certain you make a list of the hymns the congregation should know. Have your minister
do the same thing. He will often be a good guide to hymns that are theologically weak and not worthy of
being taught.

(d) Keep in mind that the program I am describing is primarily a lay-program. This is not designed

for the musicians in the choir or for even those few musicians who are in the congregation. It is worked

out to train the bulk of the congregation, those persons we have had little interest in during the years. Learn

to understand the non-musician. Here are some observations that might help you: never discuss hymns in

negative terms (people resent being told the hymns they like are musically inferior); stress the idea of the

need to know more hymns and the fact that we must learn the same hymns; avoid talking too much about

the hymns introduced. I write a brief column in the church newsletter each week and often a brief item in

the bulletin about the ‘‘hymn of the week’’. I find that just being exposed is the secret, particularly if

the hymn is magnificent.

It takes a few weeks for the idea to catch hold. Our people at Central did not resi)ond for about three months.
Now everyone can notice the difference in all the singing. It somehg\y has‘glven people greater confidence and the
fact that we are concerned to strive to teach the laymen as the musicians is a major factor.

(continued on page 39)
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QUESTIONS

How do you begin the first week? I start with only two or three rather familiar hymns. Then each week I
add another until there are five and at this time I drop the most familiar hymn.

In what part of the service does the ‘‘Heritage’’ series work best? We are using it in place of the hymn
just before the sermon. It is best when it can replace a ‘‘general’’ hymn used in the service.

How much time does it take? About 1-2 minutes in length for each hymn and introduction. The introductions
should be very brief. I normally use only two measures of introduction.

In what order are the hymns arranged? Your musicians will be lost without their hymn-
books. I discovered my adult choirs found it hard to memorize melodies since they
have used the crutch of reading notes for so many years. Thus a numerical order

can be used to facilitate finding the hymn quickly. A second choice would be to start
with the meditative hymns and finish with praise hymns. Never finish with a hymn
being introduced for the first time, if possible.

Is it necessary to modulate between hymns? Modulations can make for a smoother
transition, but I find key change often stimulating and in addition, the congregation
is aware of the start of the next hymn.

How can the organist find the pages fast enough? I recommend mounting the hymns
on separate pieces of heavy paper or light weight poster board. Then it is easy to
go from hymn to hymn. I do this for all my hymns, responses, etc., of the service I
play and find it is very helpful. (This requires cutting up two hymnals.)

How long is it best to keep such a program going? 1 think two years is about a maxi-
mum period of time. I believe it best to do an experiment for six months to a year, then
stop for a year. This next year we are going to experiment with repeating the same hymns,
we learned last year to see if another year of this kind of repetition is not necessary to
really train a congregation.

Would this be useful in introducing a new hymnal? 1 have used the device in this manner and find it
extremely effective. It will be particularly useful in connection with combating negative feeling
toward the new hymnal, as people will find learning easier than they had thought possible.

What kind of hymns do you choose? I stress the great hymns of praise (about 50% and then the balance in
“‘specialty’’ hymns which are needed to fit particular needs of our service i.e. communion hymns, hymns
of consecration).

What about the people who do not make an attempt to sing? Several people have told me they never sing
in the ‘‘Heritage Hymn’’, but express their surprise that they find themselves singing the hymns as we
use them after they complete the Heritage series. Listening to a hymn tune that often results in making
a hymn tune rather familiar, even if the person never sings it once, is a step in the right direction.

How can | use my choir to help in this regard? 1 place the choir in a scattered formation around the
congregation about once every two months, and this aids timid singers.

DEFINITION OF A HYMN

Hymn Society of America

A Christian hymn is alyric poem, reverently and devotionally conceived, which is designed to be sung and
which expresses the worshippers’ attitude toward God, or God’s purposes in human life. It should be simple
and metrical in form, genuinely emotional, poetic and literary in style, spiritual in quality, and in it’s ideas
so direct and immediately apparent as to unify a congregation while singing it.
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Here is a service worth caref,ul study. Mrs. Howard A. Wilson (1309 South James Road, Columbus, Obio 43227)
wrote the following:

““I thought perhaps you might be interested in our Epiphany Service of lessons and carols.
““While living in Scotland, we were priviledged to be in attendance at the King’s College Christmas Eve
service of lessons and carols. Having been so impressed by this service, I decided to apply this to an

Epiphany service in the church I now serve.

‘It has been very meaningful to both choirs and congregation.”’

AN EPIPHANY SERVICE OF LESSONS AND CAROLS

January 30, 1966 4:00 P.M.
CHRIST LUTHERAN CHURCH
Bexley, Ohio

THE PROCESSIONAL CAROL 42 O Come All Ye Faithful
THE PROPHECY ISAIAH 9:6-7

‘‘Rejoice Greatly’’ Woodward High School Choit

(G. Schirmer, from ““SAB Anthem Book’’)
‘“Come, O Come, Dear Redeemer’’ Franck Junior Choristers

(Lawson-Gould, from ‘“Solos for Church Year’’)

THE SALUTATION

““Glory in Excelsis” 15th Century Plainsong Recitative

(followed by ‘“‘Holy Angels’’ — Lundquist-Westminster Press)

Piae Contiones arr. Pooler
(Augsburg 1386)

‘““How Far Is It to Bethlehem?’’

THE BIRTH
‘‘Before the Paling of the Stars” Boda
(Concordia No. 98—1566)
““Carol of the Bells” Rauscher

(Ralph Jusco Publ.)

THE BIRTH
‘‘Rocking Carol’’
‘‘Singing Gloria’’

Oxford Book of Carols
K. Davis
(Remick Music Corp.)

THE OFFERING CAROL 48

THE VIGIL
‘“‘Weinachtslied mit Echo’’ from ‘‘Frohliche Weihnachten”’
(Treble Voices, edited by Don Malin —
published by Mills Music, Inc.)
Britten

(Boosey & Hawkes, from ‘‘Ceremony of Carols?’)

‘“This Little Babe’’

THE ADORATION
““Song of Seven”’ Brown
(Choristers Guild A—36)
““The Snow Lay on the Ground”’ arr. Stone
(Pro-Art Publ.)

THE REVELATION

“‘He Is Born Christ the King’’ K. Davis
(Harold Flammer — No. 84658)
‘‘Carol of the Drum”’ K. Davis

(B. F. Wood Co., Inc.)

THE RECESSIONAL HYMN 434

ST. LUKE 1:26-33
Junior Choristers

Treble & Carol
Choirs

ST. MATTHEW 1:18-23

Treble & Carol
Choirs
Choristers & High
School Choir

ST. LUKE 2:1-7
Treble Choir
High School Choir

What Child Is This?

ST. LUKE 2:8-20
Boy Choir

Boy Choir

ST. MATTHEW 2:1-11
Treble & Carol
Choirs
Choristers & High
School Choir

ST. JOHN 1:1-5
Treble & Carol
Choirs
Choristers & High
School Choir

Beautiful Savior

The publishers were not listed on Mrs. Wilson's bulletin, but she kindly supplied us with the names.
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FROM THE EDITOR’S DESK

In Texas we do things in a big way, even, big mistakes. We really did not
send out 36 thousand copies of the September LETTERS as was reported

. last month. It should have read 36 hundred, but that is a good big figure —
Correction more than ever before. Memberships are coming in rapidly — hope everyone
renews So no one misses an issue.

i LI B <

Each year a few people ask to be put in the permanent order file for a certain number of each new cartoon or Hymn
Study. Then, without their ordering again, we send the new issues when they come out. The first person to have
this status this season is Miss Janette Ogg of High Point, N.C. If others would like to have our publications
regularly, without the bother of ordering, just let us know what and how many you want. We will bill you for

them each month.

®ooo® o o’ R

The Hymn Study this month is a fine one to illustrate with pictures around your choir room. When I was prepar-
ing the reprint of H—2 for the printer, I happened to see the following announcement in Changing Times:

The beauty of rural America—for your walls

The U.S. Department of Agriculture’s Soil Conservation Service has put together
a set of 52 full-color photographs portraying the beauty of American farm scenes
and rural areas. The 15- by 20-inch pictures on 20- by 24-inch paper can be framed,
tacked on a bulletin board, pasted on a wall or used as samples in art classes. And
a weekly calendar pasted beneath a picture could give you a changing rural scene
for every week of the year. A few examples: new farmland in the Matanuska Valley,
Alaska; crimson clover for soil cover, grazing and hay, Sussex County, Del.; native-
built terraces where rice and taro grow in East Kauai, H.1.; French Lick watershed
reservoir and recreation area in Orange County, Ind.; multipurpose pond, Sullivan
County, N.H.; and dairy cows on improved pasture, Caledonia County, Vt. There
is a picture for each state, Puerto Rico and the Virgin Islands. To order, write to
Superintendent of Documents, Washington, D.C. 20402, for the “America the
Beautiful” pictures. Price 10 cents each, $5 for all 52.

This would provide you with good illustrative nature material. Don’t over-look the fine color pictures in
Together magazine, National Geographic, etc.

A good file of pictures is a source of help many times to vivify the meaning of a hymn or anthem.

In connection with this month’s Hymn Study, you might want to consider an anthem in the Guild catalog
which has the same text. It is A—5 by John Burke. He has made an expressive, colorful setting.

®oo® % % % &

Mrs. Lauretta Cotton, our busy, busy Board member living in Milwaukee, recently was given a nice ‘“spread’’
in one of the local papers about her choir program, particularly her bell choirs. This type of publicity is good
for public relations. We congratulate her. This issue of the LETTERS has her picture and some thought for
us on the title page.

‘Twas Mrs. Cotton who first introduced me to the writings of Marian McLaughlin, the composer of A—32, A—40,
A—42, and our first bell music, B-1.

By the way, we in the office have been highly gratified at the reception being given A—42 and B—1, the two
supplements by Mrs. Ostrom (Marian McLaughlin) which were sent with your September LETTERS. We have had
many words of commendation about them and many orders. If you did not give them a careful study, we urge
you to do so.

®OR R ® R &

ol
CW Calling Bell Composers! If you have been writing some original works for handbells H@l

=¥ (not arrangements) and would like to have them considered for publication by the
manuscript committee of the Board, please send them me at 440.

BB ®m % %
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Do you see Fischer Edition News published occasionally by J. Fischer & Bro. Music Publishers of Glen Rock,
N.J.? The opening article in the current issue is titled ““Worship — What is it?’’ by Ruth K. Jacobs. It has
many stimulating thoughts for children’s choir directors for it was originally written for us and published in the
LETTERS several years ago. If you write the Editor, Dr. Howard D. McKinney, he might be glad to send a
copy of the pamphlet to you. Of course, you can also find the article on page 12 of The Children's Choir Vol.
I edited by Nancy Tufts. Surely by now you have a copy of this encyclopedic volumn! If not, we will be glad
to supply it!

®oo% % & % R

To our Canadian Members,
all 80 of you: “b

We never had so many northern-neighbor-members and we are delighted to have L
you. (You see, I have a special regard for Canadians — I married one forty-four years | CANAD&; 5
ago!) But the exchange difference on the money causes some bookkeeping incon- i
veniences. Please send dues and materials money orders and checks ‘‘payable in U.S. currency’’. Thanks
from an inexperienced, come-lately bookkeeper.

W% % o R &

In our last ‘“Available Materials’’ Order Form which we put out some months ago, an ““Irving Calendar’’ was
listed. The idea was good, but the preparation of it brought certain problems. The calendar is not available
and won’t be for the ‘6667 year. Please cross it off your Order Form.

®oOo®R % & & &

On page 29 is an outline for a program cover. I’ve seen some bulletins for informal programs made in this
form from this pattern. They are very attractive. Another good idea from Nancy. Try it for one of your
Christmas programs.

®oOo® % % & &

Many directors of music are extending their influence by presenting the religious aspects of arts other than
music. ‘‘Festivals of the Arts’’ are more numerous each year. In one of the attractive and imaginative
prospectuses which have been sent to me recently (this one from George W. Frey of Central Methodist
Church, Fayetteville, Arkansas) I found this outline for the four Sunday evenings of next May:

FINE ARTS AND CHRISTIANITY

| Christianity Speaks Through Music
Il Christionity Speaks Through Drama
1l Christianity Speaks Through Art
IV Christianity Speaks Through Dance

% oo® & & gk &

A final word. I want you to enjoy with me a letter recently received from a preacher-husband whose wife was
one of our scholarship members at the Denver Seminar:
When I wrote you last spring sending a recommendation for my wife to attend the Guild Seminar in
Denver in July, I truly had no idea what doors would unfold! Let me tell you, it was a great thrill
for her and a tremendous aid for her sagging spirits to attend! Thank you — on behalf of her
entire family.
One statement she made when asked what she thought of it was: ‘‘Never have I seen so many people
who knew so much about so many things — and who were so enthusiastic and willing to share!”” —
(Just in case you ever need any promotion of your Seminars....you can use that statement.)

Let me express my sincere appreciation to the Guild for making me a husband who will now have to join
in creative movement — (had to buy her autoharp and the entire family is rehearsing!) and who can
relax and let music solve my problems due to her training of the choir leaders in our local church!

I hasten to add, that if this experience has been multiplied by every wife who attended — you won’t
have any trouble getting your quota for Europe next year.

Oct ‘66 — 42 — ”
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