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I Was There to Hear Your Borning Cry

    WATERLIFE
John C. Ylvisaker

arr. Martha Lynn Thompson

3 octave choirs omit notes in (   ).
4 octave choirs omit notes in [   ].

* Ring all notes as written, then softly random mallet those notes through measure 2.  The random malleting is ended with the 
  malleted chord on beat one of measure 3.

Arrangement copyright © 2007 Choristers Guild.  All rights reserved.  Printed in U.S.A.
Reproduction of all or any portion in any form is prohibited without permission of the publisher.

The CCLI license does not grant permission to photocopy this music.

3 octave choirs omit notes in (   ).
4 octave choirs omit notes in [   ].

A part for optional vocal soloist or narrator may be found on page 9.

Text and music copyright © 1985 John C. Ylvisaker.  Used by permission.
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