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CREATING PERFORMING RESPONDING CONNECTING
Imagine (#1) Select (#4.1) Select (#7.1) Personal Experiences (#10)
Plan & Make (#2) Analyze (#4.2) Analyze (#7.2) Varied Contexts (H11)
Evaluate & Refine (#3.1) INTERPRET (#4.3) Interpret (#8)
Present (#3.2) Rehearse, Evaluate & Refine (#5) EVALUATE (#9)
Present (H6)

Shabbat Shalom

CONNECTING

7

Musicians INTERPRET: Rehearsals and performances of a work reflect a proces
searching and experimenting with sound to understand and present creative intent.

The arranger uses expression marks to help convey his intent.

A. If expression marks help clarify her intent, why does he us initial markings:
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EXTEND: Review choral works being studied an
use expression marks. Support either the observa
‘There is a difference!” What are 1l farities? Th ? EXplain and justify your
conclusions.

J
~

lity of a work or performance is personal, based on
established criteria.

on when performing or listening to this

e boring and uninteresting, what should choir
prming a work with repetition? How can a work with
interesting way?

ctition of certain musical characteristics become a distraction for some
s? How might it help others? Why might members of an audience react

. What does connecting to or reaching an audience mean? What are some
characteristics that are present when an audience and performers are connected?
(\Vhy is attempting to connect or engage with an audience important?

EXTEND: Evaluate choir members, sections, and the choir in performing sections of
Shabbat Shalom. Compare and contrast verbal and non-verbal characteristics that
encourage and discourage the response of an audience.
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Shabbat Shalom 3

Two and Piano* with Optional Tambourine and Bb Clarinet™**

Traditional Hebrew Folk Song
Arranged by Michael Ryan
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Performance time: ca. 2:15
*Also available: Three-part Mixed (CGE544); Accompaniment mp3 (CGE544a).
**Tambourine and Clarinet parts are on pages 11-12.
TPronunciation: shuh-bot shuh-lohm, Translation: peaceful rest.
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