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Of Drimary Importance, Volume II, Anthem &eries

The following anthems were written to correspond with Of Primary Importance, Volume II:

CGA-553 Come One, Come All, Come Follow - Philip R. Dietterich
Unison antiphonal voices with keyboard (General)

CGA-554 We Come With Joy - John Erickson

Service music for unison voices with organ (General)
Call to Worship « Prayer Response » Benediction

CGA-555 A Waiting Carol - Helen Kemp
Unison voices with keyboard, hand drum, and opt. reco

CGA-556 While Angels Sing - B. Wayne Bisbee

Unison voices with C treble instrument, keybo: ymbals (Christmas)

CGA-557 Christmas Stars - Alice Parker
Unison voices with keyboard (Chris

CGA-558
ngregation (General)

CGA-559 My Song Is Love U,

Unison voices

Of Primary Importance, Volume II Anthems
Rehearsal Cassette
Produced by Joe Cox and Jody W. Lindh

Sing and Speak of God’s Glory - Helen Kemp
Hymns, Scriptures, and Responses
A Primary Resource for Children in Worship

CGCT-19 Sing and Speak of God’s Glory Cassette
Hymns, Scriptures, and Responses from Of Primary Importance, Volume Il
Recorded by the Cathedral Choristers and Cathedral Youth Chorale of Corpus Christi, Texas,
Lee Gwozdz and Greg Labus, co-directors
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Drelude

Canada to Texas, I can tell you that chil
joy, beauty and hope for the future to con
sions.

It is our desire that teachers o

to use these carefully cre
singing children in our,

Byrd (1588)
e that:

ging is so good a thing
very child would learn to sing.

S

alt. Helen Kemp (1991)
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1. Elementary Voice Training
A Guide for Directors of Children's Choirs

We write a great deal about imaginative programming,
enthusiastic leadership, coordination with the church
school curriculum, and adequate preparation for rehears-
als. Every one of these subjects is vitally important in our
choir work and we speak of these things with certainty and
clarity.

However, when we begin to talk or write about vocal
method, we become less proficient in expressing ourselves
clearly. This, I believe, is caused by different sets of
terminology which we acquired at various periods of our
own vocal studies. All of us should bear in mind that there
are many ways of expressing the same truths, and that it is
not necessary to verbalize with long professional terms in
order to work successfully with children’s voices. But
singing is essential. Choirs are for singing. To sing well,
children need instruction, guidance, and positive singing
experiences.

What is good tone? Do I know what sounds

with my children? Though tone quali
thing, there are proven and tangib

ake this railroad crossing

OP! Stop singing with the children. Stop
leading them with a too heavy piano. Stop
being so satisfied with learning the notes that
never get to the music.

@8 LOOK! Look at the children’s faces. Do
they show signs of physical strain? What
about their eyes and expressions? Do they look alert and
“tuned in,” or are they passive and far-away in thought?
Are they slumped over and long-necked? What is the
overall picture of your young choristers as they sing?
Body language gives us important clues.

them out with piano or your own
ing? Are they whispering? Are
you rely on a few good

risters, Minneapolis, MN
Ronald A. Nelson, director

h Choir, Princeton, NJ
ue Ellen Page, director
Cathedral Choristers, Corpus Christi, TX
Lee Gwozdz and Greg Labus, co-directors
* a concert choir
Toronto Children’s Choir, Toronto, Canada
Jean Ashworth Bartle, director
* a professional choir
American Boy Choir, Princeton, NJ
James Litton, director
* a church related choir school
St. Thomas Boys’ Choir, New York, NY
Gerre Hancock, director
« an English cathedral choir
King’s College Choir, Cambridge, England
Stephen Cleobury, director

Try singing hymns and anthems you plan to teach, not for
the purpose of singing with the children, but to establish a
concept of tone within yourself. The golden rule should be
to show choristers how to do it, but then let them do it
themselves. Choose a few good a cappella warmups to
become aware of the vocal sounds your choristers are
producing.



Come One, Come All, Come Follow
by Philip R. Dietterich
A Director’s Study Plan by Helen Kemp

Come one, come all, come follow the call
of Jesus Christ, the Lord of all.

the source of “following the call.”
“As Jesus walked by the sea of Galilee, he saw two br:

church in Kentucky as part of their 200th anniv
Response Song.” How appropriate to use that st
songs were taught way back in 1790. There were
to follow the song leader. They call i
line one:

come fol - low the «call,

Same time, we can get our children to sing confidently and cheerfully, because
ge of seeing the notation on the music page as they hear a model sound. The

development of music reading skills part of the educational plan.

everal possibilities for achieving the call and response effect:

: Part II — always echos Part I
» adult (perhaps choir director) » younger children (grades 1-3)

« an older child (confidence and good « if choir is large enough, divide into
pitch required) two equal groups

« a small group (3 or 4 children
— a model sound)
* an older choir (upper elementary)
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Charting Your Course
Prepare your younger choristers for reading from the music score by the “unison
eye” charting method (all children focusing on a common object, chart, or other vis-

uval). Begin with the fext. Unfamiliar words are often stumbling blocks for children
who are attempting to keep their eyes on both music notation and words.

To help children learn text and heighten awareness of the call and response style, make t

as shown — the same in content, but different in color. Practice with director speaking Pa
rhythm of words and children responding.

The Callers
Part I
Yellow
Stanza 1:

Come one, come all, come follow the call
Of Jesus Christ, the Lord of all.

11

He’ll teach you E w_alk,—|
He’ll teach you E talk,_l

To share in his # every day

For stanza 2, make small flash cards t
to work,
to play,

I stan words in boxes:
to work,
to play,

N ¥ m 1 O
= s e

To sharein his love ev-'ry day.

e ready to meet the score — music in hand, eyes on the page.
page first, eyes on measure 34. Use measures 34-42 as a lilting vocalise,

34 { 35
- = = ——— — t
1Y il a Y 1\ | ol ol
i L ) 4 il J L L lyl - —
lah lah lah lah lah  lah lah
loo loo loo loo loo loo loo
Come one, come all, come fol- low!

Sing these measures now as call and response. Sing your parts as indicated. | I || || I [[I&II

Go to the beginning now, and see how easily you can read both the words and the spritely fune!
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Dear Choristers,
CGA-554 WE COME WITH JOY John Erickson 1.40
Servioe W0 (Gr UNAbn Ylces spr olaen Do you know that when you sing in your church choir, you are in parmership

with your pastor or minister of anyone else who leads the service of worship? Your
choir is able to do much more than “sing & special anthem.” You cen be leaders in
worship, and that is the most important thing you do as s choir!

With this music you are holding in your hand, you have three short and lovely
pieces called service music. That means your choir could be responsible for:
1. calling the congregation to worship
2. responding to the minister’s or the congregation's prayer, and
3. singing a beautiful benediction, esking God to bless each worship

at the end of the service.

Wouldn't you like to have your choir provide all the music leadership fo
some Sunday moming?

These three pieces are all in the key of D major. That makes the mu
through the service like a repeated color in  tapestry.
Get the “feel” of the key of D major. Sing it wij

with Joy on this
God's holy day.

Published by CHORISTERS GUILD 2834 W. Kingsiey Rd., Garfand, Texas 75041 the Son OdGodbe with you 1o be a joy
Distributed by THE LORENZ CORPORATION 501 E. Third St., Box 802, Dayton, Ohio 45401 i do, through Christ Our Lord. Amen.
- Helen Kemp
For my nephew. Enc. who loves Cod
We Come Wi
(Call to Wo 12
John Erickson i Erickson ; =
come pray, <come
With anticipation | )
1 3 4
come witl » : =
v 1
> + 13 14 , 1 1"
: : : a3
wor - ship  our God Al-de -l . i, Al -le -
; + 4 ¢ y! } :
= =S=—— ==
~ » ~
s + ANt 2 2 4 ﬂ; T g : :: £ S
Tt vl e ESE=S ] I
T
this, God’s ho - ly day, 1o sing. w0 pray. on
i 1 i } ﬁ + 1 1. . 1 20 n
r : = S==S=—==-——s=——==—"|
=2
| — ‘J J u i, Al - le v a'
€ : T ¥ * — 4 =
== i : i< E
F 1T r
™he Y oy 8 and
kS 2 i soly =EE.
¥ i 4 1 .
1991 A rights reserved A
form pe Pl
CGA-884 COAB84
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We Come With Joy

Service music for unison voices and organ
Call to worship « Prayer response  Benediction

by John Erickson
A Director’s Study Plan by Helen Kemp

Last Sunday I visited a church where the fly, many rehear
children’s choir took the responsibility for the for the drama
music of the entire service. What a wonderful
idea! There was a call to worship, a prayer
response, and a benediction, plus an offertory
anthem, two hymns, and a scripture passage
read by a chorister. The scripture was punctu- ction — all in the
ated, at several points during the reading, by the ice music of some
refrain of the hymn which the children and ch music composers.
congregation had just sung. The children were are slort and simple, but not
well-prepared, confident, and very effective as i

a worship “trilogy” for
1 to worship, a

ith joy on this God’s holy day,
ay, on this God’s holy day,

o sing, t0

pme sing, come pray,
e worship our God,
Alleluia, alleluia, alleluia!

g g E . 1 —
y - \X \i/ 1 I {
Jom— i

Du- dah, du-dah duo,——— Du-dah, du-dah du.
Du-bee, du-bee du,— Du-bee, du-bee du.—F
Come and sing and prayy—— on God's ho - ly day.

g

Notice that the second space A pitch is important. It is sung 15 times in this song!
36




A

Practice these intervals: - - N _ﬁ:ﬁ:
p J L
ﬁ”_i\, - '3 : m m— z

e @
3 2 1
We come with joy on this God's ho - ly  day.

-
W

~

Come sing, come

Begin
here=p

vals. Immediately transfe
page. Link visual, spatial,

COEEEEOE
5
g
=+
2
=
<
‘23
z
3
2
<
o

me and space and sound. Move your arm and hand to

P T
../ ey )
ia, Al-le-lu - 1ia, Al-le-lu - ia.

N
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Prepare to sing a long phrase — excellent posture, low breath, and an alert attitude! Maybe you can
learn to stagger breathing (not all breathing at the same time) so it will sound continuous and
smooth. You might experiment to see where you need to breathe — but not at the same place as your
neighbor!

Practice singing this exciting 1 on g p hr as e !
A(—/
a——— | [——
By F.o [ o~ LB 1
—+
7 S
be with youto be a joy in all you
(aw)

Accent very slightly where the birds have “touched down.”

n r\ Now that you have worked on speci i jsten to the

cassette tape to hear the entire

Follow the score very closely. Observe the restin
listen attentively to the very end. It is not over till 1 ! , listening and thinking right
through the final measure (34).

Try singing this beautiful benedi i i . People in your congregation will be
especially blessed when you si

A word chart will help yo i se it as a reminder until a// the words are in your own
computer!

be Wwith you  to guide

be with you to strengthen

\\l///
cd

m tobe;

our Lord, Ah meh n.




November

Overview for November

' Hymn:
Now Thank We All Our God
g Scripture:
Psalm 92:1-4

Anthem:
A Waiting Carol
- Helen Kemp

Pages for this month from Glory by Helen Kemp (CGA-563)

Psalm 92:1-4
Refrain:
I. Now thank all  our
2. Al pnl--n"dlhmhlo i — +—+ 2
S = ===" ===
t — t
Now thank we all our God.  with heart and handsand voic - es.
Scripture text:
Itis good to praise you, Lord, @
And to sing to your name, O God on high,

Proclaiming each morning that you are faithful,
Each evening that we can trust in you,

Lord, you have made me delight in your actions;
I celebrate what your hands have done.

Refrain

Dear Choristers:

Did you know that most services of worship include a time for thanksgiving? It
may be through a prayer or a song, but giving thanks to God our Creator is an impor-
tant part of worship.

In America we celebrate Thanksgiving Day as a national holiday in November,
but in our churches, every Lord's Day is a time for giving thanks.

That's what this great hymn is about! Why not memorize it? Put it into your own
“personal computer” 50 you can recall it whenever you want to give thanks “with
heart and hands and voices.”

Stanza 2 is what is called a doxology. We remember it by the symbol:

Father
i love,
=
> Son Holy Spirit
S : r : ¥ > Helen Kem
Text: Martin Rinkart, 1586-1649; tr. Catherine Winkworth, 1827-1878 P

Music:  Nun danket alle Gott, Johann Criger, 1508-1662; harm. Fellx Mendelssohn, 1808-1847

e Copyright & 1991 Choristers Guild. Allights reserved. Printed in USA coAses
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