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5, 6, 7 or 8 octaves
Handbells used: 41, (47), (53), (55)
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5 or 6 octaves
Handchimes used: 18, (19)
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Aurora

Mallet all staccato notes.
5 octave choirs omit notes in < >.
6 octave choirs omit notes in { }.

Commissioned by Fred Gramann in honor of his wife Nancy,
who is his“Aurora,” the goddess who brings brilliant colors that dance in his life’s sky.

Matthew Compton
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* 5 and 6 octave groups damp Db3 on beat 10, while 7 octave groups observe tie (and do not restrike it.)
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  * Db5 and Eb5 to bass clef.

*** Db5 and Eb5 to treble clef.

** In measures 18, 20 and 46, it is suggested that another ringer assist with malleting the Db5 and Eb5 to help facilitate a strong 
    melodic line
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* Db5 and Eb5 to treble clef.
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